azz Bein 


g Plagued By A Cult: Chubby Jackson 


d. 





By Jack Tracy 
Chicago — One musician | 
who doesn’t lay the blame for | 
the withered condition of | 
modern jazz on the listening | 
(or, rather, non - listening) public 
is Chubby Jackson. In dead earnest, 
he tosses almost the whole respon- 
sibility right back in the laps of 
the musicians. “It’s our fault,” he 
insists. 

“Because,” he says, “there has 
to be some other way of selling our 
product than by leaning against 
walls and staring into space like 
idiots. What happened to that re- 
spectful commercial discipline that 
used to be seen on the bandstand? 

Shirk Duty 

“Musicians have been disregard- 
ing the duty of looking their parts 
while they play. They pay abso- 
lutely no attention to the custom- 
ers, the waiters, the boss, the 
agents’ advice, or even to the other 
guys on their own bandstand. 

“Jazz is being plagued by a cult 
of young, non-thinking, imitative 
musicians who’d do themselves 
more good by staying home and 
practicing than by creating bizarre 
night club spectacles that cause 
the fingers to point at the innocent, 
good-thinking musicians,” says 
Chubby. 

“Disorganized confusion is 
theirs. Consequently we see their 
complete contempt for everybody, 
including themselves. 


Found Hate 

“I had never met hate in music 
until this cult took charge. They 
steal each others’ instruments, lie 
to each other, don’t show up for 
their jobs, and are physically dirty 
and decrepit looking. 

“What a sad plight for Ameri- 
can music, to be placed in the 
hands of such mentally degraded 
idiots! There has to be a healthy 
way out, 

“There has to be a surge of 
happiness among musicians before 
jazz will once more be listened to 

y a large number of people. 

“I was first attracted to jazz 
not so much because of what was 
being played but because of the 
happiness I saw on the faces of 
the guys playing. It was a feeling 
that was immediately communi- 
cated to the listeners. 


Like a Marriage 

“It_was like a marriage, if you 

will, Jazz went hand in hand with 
a happy attitude.” 

Then, says Chub, came the cool 
era. And that a part of that cool- 
ness was caused by a singular lack 
of energy output while on stand. 

“You’ve got to get up there and 
let the sweat pop out on your 
nose,” he insists. “I used to do it 

(Modulate to Page 19) 





Kaminsky Crew Into 


Diamond Horseshoe 


New York — Max Kaminsky’s 
two-beat band, continuing to work 
the nostalgia circuit, has moved 
into Billy Rose’s Diamond Horse- 
shoe. Max last worked at the 
Metropole, old-timers’ rubberneck 
joint on Seventh avenue, which is 
currently undergoing alterations. 

With Max at the Horseshoe are 
Munn Ware, trombone; Harry 
Green, clarinet; Dick Cary, piano; 
Charlie Traeger, bass, and Eddie 
Phyfe, drums. Traeger and Phyfe 
have been two-thirds of Joe Bush- 
at trio at the Park Sheraton 

otel. 











Fair Draw 


Oakland — George Oxford, 
KWBR radio announcer, and 
Frank Padrone, Oakland record 
dealer, found out it isn’t neces- 
sary to pay those $2,500 guaran- 
tees to make money with a band 
these days. The two snagged 
Amos Milburn and Joe Liggins 
for a one-niter Sept. 2 at a $1,- 

guarantee for the two at- 
tractions against 50 percent. 

Shortly after the dance started, 
Oakland firemen closed the 
“doors. There already were 6,000 
Persons inside. 
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Mili Makes 
‘JATP’ Film 


New York—Norman Granz com- 
pleted a two-reel film built around 
his Jazz at the Philharmonic troupe 
here in September. Film was di- 
rected by Gjon Mili and was made 
at his studio. 

Mili made the famous Jammin’ the 
Blues short, produced by Warner 
Bros. in 1944, Talent used in the 
current film included Ella Fitzger- 
ald, Flip Phillips, Charlie Parker, 
Coleman Hawkins, Buddy Rich, 
Harry Edison, Hank Jones, and 
Ray Brown. 





Jazz Course At NYU 





New York—A course on jazz, 
called Giants in Jazz, is being giv- 
en at New York university this | 
semester by Marshall Stearns. 
Assisting Stearns in conducting the 
course are John Hammond and 
George Avakian. 





Billy, Shearing Op 


By CHARLES EMGE 


| bration of the Savoy’s 25th anni- 


| sons, 


Sigmund Gale, 
Savoy Founder, 
Dies In New York 


New York—Sigmund Gale, who 
founded the Savoy ballroom in 
Harlem with his son, Moe Gale, in 
1926, died in his offiee in the ball- 
room on Sept. 7. He was 71. 


Soon after it opened, the Savoy 
became one of the most famous 
terp joints in the country as it 
paraded most of the top hot crews 
across its bandstand. Spot was 
noted as the jumping off spot for 
many famous bands, including 
Count Basie, Chick Webb, and Cab 
Calloway. The Lindy Hop was also 
alleged to have started there. 


At the time of his death, Gale 
was working on plans for the cele- 


versary next spring. In addition to 
Moe, he is survived by two other 
Tim and Conrad, and his 
wife. Moe and Tim Gale started 
the Gale agency in 1940. 





Louis Jordan May 
Step Out Of Music 


New York—Louis Jordan, who 
has been taking a lot of time off 
lately because of illness, is consid- 
ering quitting the music business 
entirely next year. Jordan recently 
went back to work with his 
Tympany five after a five-month 
layoff. 


If Jordan quits, it will probably 
be after he fulfills a week’s date 
at the Apollo theater here starting 
next Jan. 9. That’s the last date 
that he currently has scheduled. 
He has a home in Phoenix, Ariz., 
to which he would probably retire. 





New York — Another new jazz 
label, Triumph records, has made 
its appearance here. New outfit is 
headed by Gus Grant, who has 
worked on artists and repertoire 
for a number of small labels. First 
sides issued by Triumph are by a 
combo headed by tenor man Al 
Cohn. 


Few Changes In 
Kenton’s Lineup 
For Dance Tour 


Hollywood — Stan Kenton left 
here Sept. 15 for his tour of dance 
dates with the crew he headed on 
weekends last summer at Balboa 
beach virtually intact. 

Al Porcino and Johnny Howell 
were in the trumpet section, re- 
pore Buddy Childers and Jimmy 

alco. Other chairs remained un- 
changed, held by Maynard Fergu- 
son, Shorty Rogers, and Chico 
Alvarez. 


Tram Change 

Two changes in the trombones 
found Eddie Bert and Bart .Var- 
salona (ex-Kentonites) in for 
Herbie Harper and John Halibur- 
ton. Remaining regulars are Milt 
Bernhart, Harry Betts, and Bob 
Fitzpatrick. 

Saxes are intact, with alto men 
Bud Shank and Art Pepper, tenor 
men Bob Cooper and Bart Cald- 
arell, and baritone Bob Gioga. 


Almeida Out 


Only change in the rhythm sec- 
tion finds Ralph Blase in as re- 
placement for Laurindo Almeida, 
guitar, essentially a concert rather 
than a dance guitarist and who 
remained here for radio and re- 
cording work. 

Kenton himself holds the piano 
spot in the section, which is 
rounded out by drummer Shelly 
Manne and bass player Don Bag- 





ley. 





Hollywood—The George Shearing-Billy Eckstine joint con- 
cert series, which opened at L.A.’s Shrine auditorium on Sept. 
15, packed the big hall with close to 7,000 patrons, including 
some 300 standees, and turned away a crowd of would - be 





S 


TD Disbands To 
Go On Vacation 


New York — Tommy Dorsey 
broke up his band in the middle of 
September. Announced purpose 
was to give the leader a rest with 
the implication that he would re- 
form again within a few weeks. 
Last date the band played was the 
Syracuse Hotel on Sept. 17. 


Tommy had planned to do a 
California tour late this year, but 
his current layoff probably means 
this will be postponed until later, 
even though he does put a band to- 
gether again soon. 








| Haines, Fiance | 


Photo by Acme 


New York — Connie Haines 
and her newly acquired fiance 
smile happily above as they an- 





nounce their betrothal. He’s 
Major Robert DeHaven, one of 
the country’s leading jet plane 
test pilots. Haven’t yet an 

announced when they’ll splice. | 


| dammit!” 


ticket buyers numbering at least 
several hundred. The gross take, | 


ener Hits Jackpot 





with seat prices ranging from $3.60 | : 


top down to $1.50 including tax, 
was estimated at some $16,000. 
Just how many of the cash cus- | 
tomers got their money’s worth in| 
musical entertainment is another | 
matter. The affair was almost a/| 
half-hour late in starting and was 
just about an hour too long. The 
final curtain, for which a certain 


#% 


portion of the audience was wait-| © 


ing almost longingly, didn’t drop 
until near midnight. | 


Old Story 


This unhappy state of affairs 
was not so much the fault of the 
performers; it was the same old 
story of poor timing, bad judgment 
in the selection of material—and, 
most of all, the failure of whoever 
was supposed to be in charge to 
eject that element of potential 
juvenile (and adult) delinquents | 
who, for some reason, have a habit | 
of making Billy Eckstine the vic- | 
tim of their exhibitionistic dis- | 
orderliness. 

Norman Granz, who has been 
criticized for the looseness with 
which some of his concert presenta- 
tions have been put together, would 
have pulled his performers off the 
stage, stopped the show, and sent 
cops into the balcony to toss out 
the disturbers, who all but ruined 
Eckstine’s songs with moans, 
screams, hootings, and general 
noisiness, the exact reason for 
which is difficult to determine. 


Little Tl Will 


There seemed to be little, if any, 
ill will or antagonism in the curi- 
ous phenomenon; it seemingly was 
just kid stuff, stemming mainly 
from male youngsters who hadn’t 
been spanked and put to bed often 
enough. 

—— that’s what Eckstine 
sensed, and could be the reason he 
did not walk off the stage in dis- 
gust. He took it like the great 
showman he is and gave his best 
performance, stopping only once to 
say, rather good-naturedly, “Quiet, 


The opening section was a fair- 
(Modulate to Page 19) 
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Las Vegas — Some hody, eh? 
Belongs to Eileen Barton, who 
spent a spell soaking up sun- 
shine here recently. She has a 
couple of new sides out that are 
reputed to be well on their way 
to approaching the sales mark 
If I Knew You Were Comin’ 
hung up—Baby Me and What 
Will Be Will Be. 


|| Leader - Pianist 


Jack Denny Dies 


Los Angeles — Jack Denny, 56, 
name band leader of the ’30s, died 
here Sept. 15 at the Wadsworth 
veterans hospital. He had been ill 
for three months. 

The piano-playing leader had his 
own band from the beginning of 
his career in 1927. He was known 
for his society brand of music, 
played many long engagements at 
New York’s Waldorf-Astoria, Mon- 
treal’s Mount Royal, and Chicago’s 
Drake hotel. 

He is survived by his widow, 
Merle. 





Bushkin Plus Strings 
Set For Cafe Society 


New York—Joe Bushkin will un- 
veil his new string combo in mid- 
October at Cafe Society. New 
group, in addition to the strings, 
will include replacements for the 
drummer and bass man Joe has 
been using in his trio. 

Morey Feld goes in in place of 
Eddie Phyfe on drums and Sid 
Weiss replaces Charlie Traeger on 
bass. String men are Stan Kraft, 
Jerry Molfese, and Stan Karpenia, 
violins; Paul Israel, viola, and 
Billy Bandy, cello. 





Read about the career of Woody 
Herman, illustrated with many pho- 
tos, old and new, in the Nov. 3 
Down Beat, on sale Oct. 20. 








Frankie, Terri 
On The Cover 


Posing with a large economy 
size lollipop on the cover of 
this issue are Frankie Carle, the 
pianist - maestro and his lovely 
thrush, Terri Stevens. Leonard 
Gott, head of the confectioners’ 
association, provided the huge 
jiece of candy, also presented 
erri with her lollipop laval- 
liere. Carle has a Victor record 
in circulation called The Lolli- 
pop Ball. He and his band close 
their engagement at the Palla- 





dium in Hollywood on Oct. 9. 
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‘Coleman Hawkins One Of Great Forces In Jazz 


By Michael Levin 


New York — Do you know 
anyone who has: 


¢ Recorded for 30 years, 


with bands ranging from 
Mamie Smith’s Jazz Hounds, Fletch- 
er Henderson, Red McKenzie, Duke 
Ellington, Jack Hylton, the Dutch 
Ramblers, McKinney’s Cotton Pick- 
ers, Clarence Williams’ Hot five, 
the Mound City Blue Blowers, Ben- 
ny Goodman, Benny Carter, Count 
Basie, Dizzy Gillespie, to Jazz at 
the Philharmonic? 


e Won four Esquire polls, placed 
every time on Down Beat’s all-star 
band until he was barred as a lead- 
er, is a consistent sideman in aill- 
star bands? 


@ Recorded a solo in 1926 (Stam- 
pede—Fletcher Henderson) which 
was and still is considered a great 
demonstration on his particular in- 
strument, and a few months ago 
Was represented in a jazz album 
by a five-minute, completely-unac- 
companied solo (Picasso- The Jazz 
Scene)? 

e Been considered by his work- 
ing colleagues to be a very schooled 
musician, a cool citizen, a thorough 
cosmopolitan ... and the complete 
Kipling cat who walks alone? 

If you know such a man, it must 
be Coleman Hawkins, for there is 
no one else living today in the jazz 
world who can fill this bill of par- 
ticulars. 


Fantastic Career 


Hawkins’ career is truly fan- 
tastic. Consider: here is a man who 
was blowing tenor in the great 
Fletcher Henderson band of the 
middle ’20s, then went to Europe, 
where he made records which kept 
reed men here in perpetual awe of 
his ability. Returned to the States 
in 1939 amidst rumors that he was 
through, old, washed up as a tenor 
saxman—promptly blew Body and 
Soul on his first record date here 
and influenced a whole new gener- 
ation of tenor men. 

Then on Dec. 4, 1948, Hawkins 
took the Bird Parker “Mop-Mop” 
figure which Kenny Clarke had ex- 
panded into a riff and made it into 
a record (Mop-Mop—Commodore) 
which start another small fad. 
Just a month later he did a 12- 
inch record of Man I Love which 
introduced some of the younger mu- 
sicians to the delights of long 
meter. To complete the story, on 
Feb. 16, 1944, Hawkins got togeth- 
er what is generally accepted as the 
first formal bop date, made Apollo 
records’ first master number, 
Woody’n You, with Gillespie, Max 
Roach, Leo Parker, Clyde Hart, 
and some others. 

It’s now 1950. Hawkins just 
finished working in a new Norman 
Granz jazz short which Gjon Mili, 
the famed Life photographer shot 
in New York, is again on a Jazz 
at the Philharmonic tour all over 
the country. 








Surely no other jazz musician, 
not even Duke or Louis, can point 
to as varied and full a career as 
is possessed by this man Hawkins. 


An Engima 


As a person, he is an enigma to | 


many people. Quiet, reserved, cyni- 
cal, worldly, he is enormously dif- 
ferent from the portrait of the 
average jazz musician. He will al- 
ways blow well, but only blows 
superlatively now when he feels he 
is being given a real run for his 
playing money. 

Born in Saint Joseph, Mo., Nov. 
21, 1907, Hawk was started on pi- 
ano and cello when he was five, 
switched to tenor when he was 
nine. This in itself is a little star- 
tling, since in 1916 the tenor saxo- 
phone was not a common instru- 
ment in anything but a regular 
band—it certainly as yet had won 
no place in the tentative outcrop- 


pings of ragtime which were being 


played at that time. 

He went to Washburn college in 
Topeka, Kan., for three years, 
where he studied harmony and 
composition and jobbed as a tenor 
man with local bands. Finally in 
1921 he joined Mamie Smith’s Jazz 
Hounds in Kansas City, went to 
New York on Mamie’s trip there, 
and joined Fletcher Henderson. He 
stayed with the Henderson band 
for 10 years, finally went to Europe 
for six years, coming back only 
when the war started in 1939. 

He organized a big band that 
didn’t do too well, went into Kelly’s 
Stables with an octet and Thelma 
Carpenter as vocalist, during which 
time the Body and Soul record was 
made. 

Since then, Hawkins has ap- 
peared as a solo star all over the 
country, or has led small combina- 
tions with top notch musicians, 
mostly the group who were later 
identified with the original bop 
impetus. 


Style Stays Flexible 


Hawkins is probably the only 
great living soloist of the ’20s 
whose personal style of playing 
has remained flexible, altered and 
improved with the times, yet re- 
mained completely identifiable as 
being his and his alone. 

Armstrong has been playing 
longer than Hawkins, yet plays to- 
day the same style and often the 
same ideas he did 25 years ago. 
But Hawkins’ Okeh Wang Wang 
Blues of 1921; Stampede — 1926 
(Columbia); One Hour — 1929 
(Victor); Talk of the Town—1932 
(Columbia); Lost in a Fog—1936 
(Parlophone); Crazy Rhythm — 
1938 (French Swing); Body and 
Soul — 1939 (Bluebird); Man I 
Love—1948 (Signature); Stuffy— 
1945 (Capitol), and Picasso—1948 
(Mercury) are all completely dif- 
ferent musical conceptions, yet 
essentially are built around the 
same core, the same approach to 
jazz. 

Roughly this can be defined as 








Coleman Poses For Jazzy, Early-Type Shot 





Chicago—Here’s one for your scrapbooks. A pic- 
ture of the band with which Coleman Hawkins is be- 
lieved to have made his entry into the music busi- 


ness. It was 


a theater tour with Mamie 


Hounds (they 


follows: Hawkins has always had early slap-tongue style, he worked | Rhythm, 


organized around 1923 by 
Brooks, the Little Bird Told Me song writer, to make 
Smith and 
recorded under that name, also). 


Others are, left 
Smith, trumpet; 
Harvey 


er Jazz 





Brooks is at the right, with the Bean next to him. 


to right, S rpenter, violin; Joe 
Bob Fuller, holding drum sticks but 


actually a clarinetist; Cutie Perkins, holding a clari- 
net but really the drummer, and George Bell, trom- 
bone. Pic was taken at the stage door of a theater 
in Long Beach, Calif. 


where, co-starred with 


a unique harmonic ear. Whereas/|out this approach to ballad solos| Benny Carter, Alix Combelle, and 
other musicians were content to al-| so that by 1928-29, his playing in| Andre Ekyan, no mean musicians 


low the band or combination behind | 
them to set up the harmonic pat- | 
tern and work against it, Hawkins 
has always tried to make his own 
playing an intricate net of har- 
monic changes. 

This approach can be seen as far 
back as Stampede, where the first 
traces of his arpeggio style of 
playing can be found. That is, 
since he played a one-note-at-a- 
time instrument, Hawkins had to 
establish his chordal patterns by 
sequences of notes, or the groups of 
fluent phrases so characteristic of 
his playing today. 

Rich Framework 

Working out this approach, and 
possessing the ear with which to 
do it, Hawkins consistently has had 
richer harmonic framework to his 
playing than almost any other reed 
musician. 

He was also perhaps the first 
great swing musician to appreciate 
what could be done with a legato, 
pretty approach to solo playing on 





ballads. Quickly abandoning his 


this manner was the amazement of 
New York musicians. Later on in 
England he took the technique so 
far that he was criticized for being 
too lush, too heavy, lacking in con- 
trast and change. 

However valid this criticism may 
be, certainly Hawkins is respon- 
sible for the whole “big tone” 
school of soft reed playing in this 
country. Not until Lester Young 
came along in 1938 was there any 
concerted movement away from the 
style Hawkins had espoused, to a 
lighter, harder conception of reed 
playing. 

Always Swings 

Unlike Hawkins, however, too 
many of his imitators lacked an- 
other of his chief qualities: Haw- 


kins always, with the exception 
of his most languorous English 
period, swung, and still does 


swing. His big, chesty, barrel tone 
comes rolling out of the older Hen- 
deérson records, pushing the entire 


reed section. You can sense the ex- 


citement his playing causes in the 
French Swing record of Crazy 


| themselves, Hawk’s entrance into 
ja solo shifts the whole groove, 
| makes the record really swing. 

This curious, rolling, arpeggio- 
like attack of Hawkins enabled him 
to make a record like Body and 
Soul, built on a series of quasi- 
triplet ideas, at a slow tempo, but 
with a floating quality that will 
not be quelled or held down. 

His playing, while always full 
harmonically and pulsing rhythmi- 
cally, has a dignity that very few 
other musicians, outside of the 
Armstrongs, achieve. 


Sense of Form 
| The primary reason for this is 
probably Hawkins’ finely developed 
sense of form. A great many mu- 
sicians with good ideas jam them 
into the first part of their chorus, 
leave them as raw, inchoate, unde- 
veloped ideas. 

Not the sophisticated master, 
Mr. Hawkins. Each of his ideas 
|are stated, suitably considered, de- 
veloped (if possible), and milked 
of every possible use. The result 

(Medulate to Page 3) 














Chicago — Coleman Hawkins, the man who made the 
tenor sax a vital voice in jazz, is the subject of this issue’s 
“Bouquets to the Living” series. Hawk looks almost tor- 
tured in the first shot, taken by Bill Gottli 





ago. 
b, as he inhal Joh 











Coleman Hawkins Fifth In ‘Bouquets 


between gusts of notes, Second shot is of more ancient 
vintage, shows him when he made his Europe trip years 
Hawkins’ trio then consisted of the Bean, Freddy 
, piano, and Maurice Van Kleef, described then as 


To The Living Series 


Holland’s best swing 


man looking jollier than you'll usua' 





ic, a Popsie shot 
shows Slim Jackson, bass; a ae ay Starr, and Cole 


drummer, Last 


ly see him. 
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Bouquets To | Coleman Off With ‘JATP’ Again Rate Mate : 
Top Tenorists Evaluate 


Coleman's Contribution 


What do fellow musicians think of Coleman Hawkins’ mu- 
sical stature and his contribution to jazz? Down Beat inter- 


The Hawk 


(Jumped from Page 2) 
is that the good Hawkins solos are | 
almost classical exercises in how 
to develop a jazz phrase into a 
whole chorus. 

Thus Hawkins’ ear for harmonic 
changes, his perfectly controlled 
sense of rhythm, his formal dis- 
cipline, and his technical command | 
of his instrument have made him 
the most influential reed man even 
now in the world today. 

This 34 years after he started 
playing the instrument. 


Not Dated 

Despite all of the amazing ele- | 
ments ef his personal style, the 
most fascinating thing about Haw- | 
kins as a musician is the way he | 
has changed with the times, moved 
with music, and never allowed him- | 
self to become dated in the eyes 
of most musicians. 

In the final analysis, this can | 
only be charged off to his com- | 
pletely cold and observant mind | 
when it comes to music, his ability | 
to renrain disentangled from emo- | 
tional arguments about styles and 
modes of playing, and his genuine 
interest in constantly making him- | 
self a better musician. 

When Hawkins tackled the mak- | 
ing of Picasso, a five-minute unac- | 
companied tenor sax solo, he| 
worked more than 10 hours in a 
recording studio to get it the way 
he wanted it—an example of his 
devotion to formal perfection. More | 
than a mere tour de force, Picasso 





Hawkins mind and horn at work, 
the emotional horn and the con- 
trolled mind. 


Still Elegant 
_ Today his style is as elegant as 
it ever was. It is not a bop style, 
as that term is normally used, 
though Hawkins’ changes have al- 
ways nm as complex as the bop- 
pers’ best. His rhythmic and tonal 
approach are different — probably 
no other r man in the world can 
blow with as broad and soft a tone | 
as Hawkins, yet negotiate so much | 











Chicago—Coleman Hawkins, Norman Granz, and Ella Fitzgerald 


posed for this family-type portrait 


just before shoving off on the 10th 


annual Jazz at the Philharmonic tour. Hawk, honored in Down Beai’s 
“Bouquets to the Living” series this issue, has been a member of 
every JATP tour. Other stars who accompany him this year are Harry 
Edison, Flip Phillips, Lester Young, Ray Brown, Oscar Peterson, and 


Bill Harris. 





ground technically during a solo. 

In him jazz has seen developed a 
musician of whom it can well be 
proud. Schooled, intelligent, flexi- 
ble, fertile, Hawkins satisfies still 
at the age of 43 every demand that 
can be made of any musician, sym- 
phonic or jazz. 

He undoubtedly ranks with Arm- 
strong, Beiderbecke, Ellington, and 
four or five others as the men who 
have done most to shape American 
jazz. 

He is, in short, one hell of a 
musician. 








Hawk Discography 


Followin 


is a list of selected recordings by Coleman Haw- 


kins, compiled by George Hoefer. Sides were cut since Hawk’s 
1925 recording days with Fletcher Henderson. 


1925 
Fletcher Henderson Orch. Why Couldn’t It 


Be Poor Little Me? 


Fletcher Henderson Orch. Money Blues 


192 
Fletcher Henderson Orch. Rocky M 


Blues 


Banner 1476, Regal 9770 

Ajax 17123, Apex 8316 

Columbia 383, 35669, 
Bruns. 8223 

Columbia 970 


ountain 


1929 


McKinney’s Cotton Pickers The Way I Feel 
Today 
Mound City Blue Blowers Hello Lola/One 


Hour 


Victor 38102, BB 10232 


1931 


Mound City Blue Blowers Darktown Strut- 


ters’ Ball 


1378, Columbia 36281 


1933 


Fletcher Henderson Orch. Queer 


Fletcher Henderson Orch. It’s the Talk of 
the Town 
Coleman Hawkins Orch. Heartbreak Blues 


Vocalion 2583 
a 2825, Decca 


1825. 
Okeh 41566 


Notions 


1937 


Coleman Hawkins Orch. Honeysuckle Rose 


Benny Carter Orch. My Buddy 


Victor 26219, HMV 8754, 
Swing 


English Vocalion 118 


1939 


Coleman Hawkins Orch. Body and Soul 


Coleman Hawkins Orch. Meet Dr. Foo 


Victor 20-2539, 
BB 10523, 30-0825, 
V-Dise 234 
BB10477 


1940 


The Chocolate Dandies I Can’t Believe That 


You’re in Love with Me 


Commodore 1506 


941 


l 
Count Basie Orch. Feedin’ the Bean 
Coleman Hawkins Octet Bouncing wi 


Okeh 6180 


th Bean BB 10693 


1943 


Leonard Feather’s All-Stars Esquire Bounce/ 


Esquire Blues 


Commodore 547 


Coleman Hawkins Swing Four Man I Love/ Signature 90001 

Sweet Lorraine 
1944 

Coleman Hawkins Orch. Disorder at the Apollo 753 
Border 

Coleman Hawkins Sax Ensemble On the Keynote 1308 
Sunnyside of the Street 

Coleman Hawkins Orch, Cocktails for Two Sonora 3024 


. 1947 
Coleman Hawkins (unaccompanied) 
Picasso 


Jazz Scene Album 


Victor 38100, BB 10037 | 


Okeh 41526, Harmony | 


Six Composers 
To Collaborate 
On NYC Portrait 


New York — Six composers, in- 


cluding Duke Ellington, Skitch 
Henderson, and Vernon Duke, 
have been assigned by station 


WNEBEC to produce a joint composi- 
tion to be called Portrait of New 
York. Each composer has been as- 
signed a section of Manhattan to 
portray musically. 

Ellington will do Harlem, Hen- 
derson does suburbia, Duke gets 
Central Park, Sigmund Romberg 
covers Broadway, and Don Gillis 
has been assigned the subways. 
Sixth writer hasn’t been set yet, 
but the station is angling for 
either Leonard Bernstein or Aaron 
Copland. 

Opus will get a premiere by the 
NBC Symphony in a radio-TV 
simulcast, with each composer con- 
ducting his section. Piece will later 
be recorded by Victor. 


Stroke Cripples 
Randy Brooks 


Los Angeles — Randy Brooks, 
trumpet playing leader, has suf- 
fered a stroke which has left him 
temporarily paralyzed and blind. 

force him to bé 








| Situation will 
|bedded for the next five or six 
months. Randy’s wife, ex-leader 
|Ina Ray Hutton, may take over 
|his band until he recovers. 





Marsala Takes Crew 
Into New NYC Club 


| New York—New Yorkers got a 
|new jazz outlet in September 
when the Somerset Hotel on 47th 
|street put music in its cafe and 
|dubbed it the Aquarium. Opening 
|lineup comprised Joe Marsala’s 
}ecombo and Paul Martel’s rhumba 
| band. Marsala’s outfit has Joe on 
|clarinet; Al Aston, trumpet; Bill 
|Granzow, trombone; Lou Bredice, 
| piano, and Roger Ericson, drums. 


‘Roy Palmer, Tenor, 
‘Killed In Car Crash 


| New York—Roy Palmer, who 
has played tenor in Ralph Proctor’s 
lband for the last five years, was 
'killed in an automobile accident in 
September while returning from 
Saratoga race track. Band has been 





inlaving at the Champlain hotel, | 


Plattsburg, N. Y. Palmer, driving 

|in a fog, .ost control of his car, 
which hit the side of a mountain 
|and was wrecked. He was 36. 


sax. He always knew his horn. He 
was so far ahead of =. 
when he cut Body and Soul, I stil 


| artistry. I think he should play the 
|way he has always played. He 





viewed some of the top tenor 
their reactions. 


men in the country. Here are 





CHARLIE VENTURA: Coleman¢ 
Hawkins is the daddy of the tenor 


was one of the reasons I took u 
the tenor—he and Chu Berry. He 


like it because it’s a great piece of 


shouldn’t go for the intricate new 
stuff. Leave that to Stan Getz and 
the other young fellows. He should 
maintain the flavor of Body and 
Soul, 

WARNE MARSH: Coleman Haw- 
kins is a sincere musician who al- 
ways tries to play the best jazz he 
can, I think he made his biggest 
contribution as a pioneer. He really 
made the tenor sax into a jazz in- 
strument. I believe Body and Soul 
is his finest record. 

ILLINOIS JACQUET: Hawk is 
great. He invented the sax. He’s 
everywhere. He’s lazy now and 
isn’t playing anything anymore, 
but I love him. Body and Soul was 
his greatest record. The way I un- 
derstand it, Herschel Evans, who 
was my great inspiration, was the 
cause of Hawk’s making that rec- 
ord. Herschel had just made Blue 
and Sentimental with Basie. Hawk 
heard it and went right out and 
made Body and Soul. 

MILT YANER: Hawkins is up in 
the same class as Louis. He was 
one of the forerunners of good 
tenor playing and the most out- 
standing man we’ve had on tenor. 
I like a lot of the records he made 
with Fletcher Henderson, but his 
greatest was One Hour, with the 
Mound City Blue Blowers. 

ERNIE CACERES: The first time 
I heard Coleman Hawkins play 
was on a Bluebird recording of a 
Red McKenzie date of Hello Lola 
and One Hour, which featured, be- 
sides the Bean, PeeWee Russell, 
Glenn Miller, and others. The Lola 
side featured Bean in a fast tem- 
po and Hour at a slow tempo. Aft- 
er hearing both sides I decided 
that here was a tenorman who 
could play a sweet and a drive 
style with tone, taste, time, and 
originality. 

Since then I haven’t had reason 
to change my opinion of the Bean’s | 
playing. In my wildest dreams I 
never imagined I would ever get 
to play with the Hawk, but when 





I came to New York with my 
brother Emilio’s trio (from Texas), | 
I did get to make recordings, do} 
radio and TV and played on many | 
jam sessions with the Bean. That 
even added more to my previous 
opinion of Hawk’s playing. 

1 have since played with many 
of the top tenor men of today, but 
in my humble opinion, the Bean is 
the daddy of them all. 

BUD FREEMAN: Coleman Haw- 


CopiesOfKaye, 
TD Orks Being 
Built By Victor 


New York— Victor records is 
moving ahead with its plans for 
building up the studio-grown Bob 
Dewey and Buddy Morrow bands 
to fill the gaps left in its roster 
by the departure of Sammy Kaye 
and Tommy Dorsey. 

To take on the name of Bob 
Dewey and front the Dewey band, 
which is a copy of the Kaye band, 
Victor has tabbed Dewey Robert 
Bergman, 21-year-old son of Dew- 
ey Bergman, Victor music director 
who has arranged and conducted 
the first eight Dewey sides. 

Young Bergman is a pianist who 
has been going to the University 
of Southern California. Probabili- 
ty is that he will not play piano 
in the band, but will merely be 
emcee and front man a la een, 
As the band’s vocalist, another 
young pianist has gotten the nod. 
He is Tommy Furtado, a protege 
of disc jockey Fred Robbins. Fur- 
tado, 20 years old, won the spot 
over a series of other auditionists. 

The Morrow band, which was 
due to cut its first sides at the end 
of September, has progressed to 
the point of acquiring a singer and 
some arrangements. Singer is Tom- 
my Mercer, former Eddy Duchin 
vocalist. Arrangements for the 
band are being written by Hugo 
Winterhalter and Joe Lipman. 

Bands were started by Victor in 
an attempt to build Kaye and Dor- 
copeigied bands of its own, aft- 
er those two leaders left RCA for 
other record concerns. 








kins was the first authertic jazz 
tenor man I heard. He wag the 
first to play the tenor as a solo 
jazz instrument. I can’t say he in- 
fluenced my playing, but it was be- 
cause of him that I took up tenor. 
He is really a great artist. 

Hawk pleged some miraculous 
things on early Fletcher Hender- 
son records, but I think Body and 
Soul is the best example of Hawk’s 
all-around playing. His records are 
a pretty good example of Coleman’s 
work, but I’ve heard him play even 
much more in person. 





The story of Woody Herman and 
his bands will be a feature of the 
Nov. 3 Down Beat, on Sale Oct. 20. 





Nat Takes Off 





For Continent | 


New York—Nat Cole checks through his luggage at the airport 


before shoving otf on his Kuro 
tin gives Nat some help, as 


an trip last month. GAC’s Tom Mar- 
arie Cole looks on. At the right are 


Joan and Carlos Gastel. The nattily-dressed Carlos is Nat’s personal 
manager. 
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Scenes From Tommy Dorsey's First Decca Recording Session 





New York—After 16 years with RCA Victor, Tom- 
my Dorsey abruptly decided he wanted to switch rec- 
ord labels. So he signed a three-year exclusive Decca 
pact. Pics above are from TD's first recording ses- 
sion with that firm. In the first shot, Tommy checks 
over an arrangement with vocalist Johnny Amoroso 
(center), while Decca vice-pres Dave Kapp looks on. 


October. Johnny 


vacation. 











Sidemen 
Switches 


Ray Anthony: Cliff Hoff, tenor, 
for Billy Usselton (to Tommy Dor- 
sey); Eddie Martin, tener, for Bob 
Tricarico (to the army), and Ken 
Trimble, trombone, for Bob Quat- 
soe .. . Frankie Carle: Roger 
Spiker, piano, for Arthur Auer (to 
the army), and Jimmie Salko, 
trumpet, for Bob Jensen (to the 
army) .. Johnnie Guarnieri: 
Frank Gariso, drums, (out to the 
army). 


| for Joe Pearson. 


Pupi Campo: Harold Wegbreit 
(from Gene Williams), trumpet, 
for Milt Zudekoff; Wally Bettman, 


baritone, for Tony Castellano, and | 


Lennie Hambro, alto, for Sol Rabi- 
nowitz (to Rene Touzet) ... Gene 
Williams: Joe Catania, trumpet, for 
Harold Wegbreit . . . Griff Wil- 
liams: Les Crumpler, trumpet and 
vocals, added. 

Henry Jerome: Ray Wetzel, 
trumpet, for John Mauro. . . Bill 
DeHay: Ziggy Schatz, trumpet, 
added . Rene Touzet: Allen 
Fields, alto, out. 

Jimmy Dorsey: Art Lyons, tenor, 


Thompson, Dorsey arranger, stresses 


a point with the leader in the final shot. Dorsey has | 
broken up the band for a month or so to take a) 


\Jo To Start Cutting _ 
For Columbia Nov. 1 | 


New York—Jo Stafford, who| 
has signed to shift to Columbia 
records when her current Capitol 
pact runs out Dec. 17, will start 
work for her new label 14% months 
earlier. Capitol has released her 
from her contract with them as of 
Nov. 1. Cap’s theory is that it be- 
lieves in letting artists go where 
they will be happiest. 








Red Alcott, 


vocals, out . 


and Helen Ramsey, 
. - Joe Marsala: Roger 


Second is of TD with his familiar horn. National re- | 
lease for the new sides was set for the first week of | 


n% me | 
ss a 


= 'for Bunny Bardach . . . Duke El-/| Ericson, drums, for Joe Grauso. 
Jose Curbelo: Nilo : Curbelo, | |ington: Chubby Kemp, vocals, out Teddy Pewell: Joe Bruce, bass, 
trumpet, out (to the marines) ..-|, . . Bob Chester: Dave Kurtzer, for Sid Jacobs . . . Bill Russo: 
Johnny Long: Ken Schroeder and baritone, for Leo Balandyke. Mickey Simonetta, drums, for - 


Jimmy Sedlar, trumpets, out (to 
the army) . « Charlie Spivak: 
Leon Cox, trombone, for Jack Nip- 
per, and Russ Montcalm, trumpet, 


Teddy Cohen: Gene DiNovi, pi- 
ano, for Hall Overton . .. Guy 
Granado: Allen Kaye, alto, for Har- 
ry Poole; Jee Russo, drums, for 


Frank Duffy, and Kenny Buchanan, 
bass, for Bob Peterson (to Hal 
Otis) . . . Hal Otis: Bill Stillman, 


bass, out. 
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DRUM HEADS 


@ RESPONSIVE ...to your lightest touch, to 
the suggestion of a roll or a thundering 
rim shot. 

@ GOOD TONE... crisp and sharp from a 
mere whisper all through the dynamic 
range to triple forte. 

@ GAUGED ... only tough, even fibred 
Amrawco heads can be bought to 
a specific gouge thickness that 
matches your style. 


Amrawco Heads—For All Your Drums \| 
SEE YOUR DEALER 


Use Any Piano 
For Your Organ Keyboard 





Remember when they used to joke about 
the traveling musician who had to carry 
his mighty pipe organ along with him? 

Well—it’s possible now. There is an 
amazing new invention that elimi- 
nates both the weight and expense of 
console and key actions—by making 
use of existing piano keyboards. 
The organ proper then can be easily 
carried in two compact cases. 

Ease of carrying is only half the 
story of this new electronic piano- 


organ—the Lowrey ORGANO. Quickly 
installed on the piano, it produces rich 
organ music in complete chord struc- 
tures— played with both hands right on 
the piano keyboard. It doesn’t inter- 
fere with the piano—but you can play 
intriguing duets by yourself— organ 
and piano together. 

Want something new — utterly dif- 
ferent? Hear the Lowrey ORGANO. 
Complete information is FREE— 
send coupon. 


AMERICAN 
RAWHIDE 
MANUFACTURING / 














COMPANY 
* 


1105 N. NORTH BRANCH ST 
CHICAGO 22, ILLINOIS 


LOWREY ORGAN DIVISION 
Central Commercial Industries, Inc. 
332 S. Michigan Ave., Chicago 4, Ill. 


| 

I 

| 

| Please send me full details and literature on the new Lowrey 
| ORGANO. 

l Name 
Street_ 
| 

1 


CHICAGO City 
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Listed alphabetically and not in the order of their popular- ||~ 
ity are the 25 top tunes of the last two weeks, on the radio, || 


Top Tunes 


and in record and sheet music sales. An asterisk after a title 


denotes a newcomer not previously listed: 
——"" 


All My Leve 
Bewitched 


Bonaparte’s Retreat 
Can Anyone Explain? 
Cincinnati Dancing Pig* 


Count Every Star 
Goodnight, Irene 
Harbor Lights* 


I Cross My Fingers 
I'll Never Be Free* 





Nola 

No Other Love 

Our Lady of Fatima* 
| Sam’s Song 
Sentimental Me 

| Simple Melody 

| Sometime 

3rd Man Theme 

| Tzena, Tzena, Tzena 
Vagabond Shoes 





I Wanna Be Loved | , : —e- 


Just Say I Love Her 


La Vie en Rose 
Mona Lisa 


Music, Maestro, Please 


Read about the career of Woody 
Herman, illustrated with many pho- 
tos, old and new, in the Nov. 3 
Down Beat, on sale Oct, 20. 





















NEWS—FEATURES 


|Bloom for the 1939 Cotton Club 
show. London records bought her 
master and Decca and MGM are 
releasing Artie Shaw and Sarah 
Vaughan versions of the tune. 
Both colored 
and white musi- 
leians union  lo- 
cals in San Fran- 
cisco have raised 
\ A fee) Si the scale all along 
S Wate 2 ihe ithe line in vari- 


by THE SQUAR ous classes of 









spots and for cas- \ “ 

juals. As a result, 
the Joe Belows al- 
ready are operat- 
ing Spike 
Jones’ Slickers 
have been keeping the stork busy, 


= 





Don Palmer, who has been guid- 
ing the Charlie Ventura unit for 
several years, has signed Mary 
Ann McCall to a personal manage- 
|ment contract . . . Following the 
| birth of their second daughter, Roy 
Rogers and singer Dale Evans 

lan to adopt a bo Lorry 

aine started something with her 
waxing of Don’t Worry ’Bout Me, 
written by Ted Koehler and Rube 


in a row. Parents are Betty Jo 
and George Rock (trumpet), Car- 
roll and Freddie Morgan (banjo), 
and Eve and Eddie Maxwell (spe- 
cial material writer) Deane 
Kincaide has joined Kate Smith’s 
show as arranger and bary sax. 


SEAMLESS BELL 


Musicians everywhere acclaim the revolutionary Coprion 


bell instruments for their amazing flexibility of tone and 


Exclusive ou 


ease of response. Of special significance is the common 
remark of all who play Coprion that 


‘ 


‘it’s impossible to 


overblow or crack a note”! Tone is full and mellow for 


e 12-A CORNET 
e 12-B TRUMPET 
e 12-H TROMBONE 


perfect blending with other instruments, yet capable of 
“cutting through” for solo work as needed. See your 
friendly Conn dealer... 


try it today. Conn Banp In- 


STRUMENT Division, C. G. Conn Lrp., Elkhart, Indiana. 





COMPARE THESE CONSTRUCTION FEATURES 
See why the Conn Coprion Bell is the Favorite 


COPRION CRYSTALS. Photo- 
micrographic cross section of 
Coprion, above, showing how 
electro-mechanical process 
forms bell by laying down a 
structure of pure copper ions so 
the fine crystals lie in regular 
conformation and at right angles 
to the surface of the metal. 


BRASS CRYSTALS. Photo- 
micrographic cross section of 
ordinary brass, right, illustrating 
irregular and hodge podge ar- 
rangement of crystals. Note also 
how coarse the crystals are as 
compared to Coprion crystals. 


*COPRION is the registered trade-mark for this bell. 


‘ 








SEAMLESS BELL OF COPRION., The 

first and only seamless bell ever made. . 
Exclusive with Conn. No more seam than 

an electric light bulb! Compare With or- 

dinary bells shown below. 








ZL 


\ 


ONE-PIECE BELL, with brazed seam run- 
ning through complete length of bell stem 
and bell bottom, 








TWO-PIECE BELL, with brazed seam 
through bell stem and with brazed seam 
where bell stem and bell bottom are 
joined. 








WRITE FOR NEW FREE LITERATURE! 


New Coprion folder shows all Coprion seamless bell 
instruments. Just off the press. Get it from your friendly CONN 
dealer or write for it today! Address Department 1071. 


tagging him tor three baby girls | 


| Although the Beat announced 
that Buddy Rich started a TV 
|show in July, he didn’t. Press 
jagent for DuMont advises that 
Buddy hasn’t even signed a con- 
tract yet, though he may do so 
jlater in the year. He’s touring 
now, of course, with JATP ... 
Freddy Williamson of Joe Glaser’s 
| Chicago office sold Walter (Fats) 
| Pichon, New Orleans jazz pianist, 
|to the ABC network for one year 
jon radio and five years on tele- 
vision. He began work with a five- 
| a-week, 15-minute TV spot. 
| Al Hibbler, vocalist, doubles be- 
| tween Birdland and the Paramount 
| theater in New York during Duke 
| Ellington’s engagement at the lat- 
| ter house . . . Benny Goodman re- 
ported plenty of interest in Gene 
Krupa over in England, so now 
| Gene, who never has been abroad, 
| is considering a European tour... 
Tallulah Bankhead’s radio contract 
with NBC provides that Louis Arm- 
strong shall guest on her show 
whenever his itinerary permits him 
to get into New York on Sunday 
Les Elgart, trumpet playing 





| 


leader, and Jeanne Lasco are a 
close twosome. 
Trumpeter Johnny Windhurst 


takes his Riverboat five into the 
Grandview inn, Columbus, Ohio, 
for four weeks starting Oct. 20... 
Jimmy Lyon, former June Christy 
88er, is now accompanist for petite 
Connie Haines, who is going to 
become a bride . . . Dick Nanes, 
trumpet with Chris Cross, and 
model Lois Becker are occupying 
each other’s time . . . Al Gallodoro, 
concert reed man, heads a swing 
ensemble at the Hickory Lo 
(NYC) ... Sylvia Sims headlin 
the first show at the Duplex room, 
new Greenwich Village spot. 

Zoot Sims has signed a three- 
year pact with Prestige records, 
giving them rights to the masters 
he cut in Sweden last spring when 
he was touring with BG ... Gene 
Thaler, drummer with Jack Pal- 
mer, and Marion Safier have de- 
cided to make it permanent .. . 
MCA has signed singer Madelyn 
Russell with eyes for a movie build- 
up... Trumpet Al Thompson and 
Gloria Goody, night club photog, 
are seeing all the movies together. 

Woody Herman, who will be sa- 
luted next in the Beat’s “Bouquets 
to the Living” series, is on a 
string of one-niters to wind up 
with a week at Vogue Terrace, 
Pittsburgh, starting Nov. 20... 
Perry Como’s partner for his first 
duet platters at Victor was Betty 
Hutton . . . A few months ago, 
at a Sinatra recording session, an 
oboe player volunteered the opinion 
that the side just cut could not 
be improved upon. Frankie agreed 
and left the studio, the musicians 
packed up and Manie Sacks, then 
Columbia exec, barred the oboist 
from future sessions. He was (and 
is) Mitch Miller, now Columbia’s 
a. and r. chief. 
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FRENCH 
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REEDS 





“We want more... your 

wonderfull’ That’s how profess 

rave about Alexandre Reeds. Alexandres 
ce superior tone, stay “‘live’’ longer. 

if your dealer cannot supply you, write 

direct, giving his name. Send for free 

circular 


today ! 
} >) b Exclusive Distributor | 


461 Eighth Avenue, New York 1, N.Y, 

















6 DOWN BEAT 


CHICAGO NEWS 


Chicago, October 20, 1950 





CHICAGO BAND BRIEFS 


Windy City Sports TwoOf 
Country s Top DixieCrews 


By JACK TRACY 


Chicago—Despite the vociferous assertions from the west 
coast that the brand of Dixie being played out that way is 
the best and most genuine around today, we'll have to take 
exception. Because unless the musicians from the coast can 
prove their ability to cut two Chi-©—————— : = 
cago bands, we'll do our listening 
right at home, thank you. 

We're referring to Doc Evans’ 
and Art Hodes’ crews, playing at 
Jazz Ltd. and Rupneck’s respective- 
ly. Those two veterans have as- 
sembled combos that not only play 
in tune, but think of intonation, 
dynamics, and group sound. And 
they swing awesomely. Plus which 
they avoid as much as ssible 
using the Dixie standards that 


Now With Tex 











| 


| 


| 


| 


up. Don Lamond went back to New 


York, Guy Viveros came in. Pianist | on. 
Tod Mason was drafted, Irv Craig | happily. 


replaced. And new trombonist 
Johnny Ross is also along. Chubby 
has an opening night gimmick 
planned that, though it has no re- 


| j-a-m-m-e-d) from opening night 


! 
|}at the New Apex club. Forgot to 
Group swung mightily and mention he was with the group in 
And was a pleasure to see/a picture caption last issue. 
Freddy Green back on guitar with | en 


Count. ae , 
Continuing in their strongholds 


| 
’Tis said that Buddy DeFrance . P 
soon will leave Basie to lead a big | where they probably may be foun 





lation to music, should break it up. i : | decades from now, are Danny Alvin Va 
Roar tee ‘and, "with some arsistance from |9¢°the: Normandy, Jonny Lane at |) 
Slam Stewart’s trio follows Nor- dy at work writing for tha crew | the 1111 club, Red Saunders at the with 
vo for a week, then the George | now DeLisa, and the Frankie Masters slate 
Shearing five. . | band at the Stevens hotel. in a 
Deal was still brewing at press- Anita Returns Penden Fe eg Fr ccthg ely ona and | 
time whereby Louis Armstrong! Anita O’Day is back at i- | ; or « Ole | 
would come into the Note for 13! Note, but this time for oe | booked for its Dec. 28 show Shar- per 
weeks straight after the first of | two-week stint, we’re told. Has | Key Bonano and his Kings of Dixie- the | 
the year. Also would mean a net- other bookings to fulfill. No one | land. From Hadacol to the Empire polic 
work wire from the club. set to follow as yet. |room in one easy jump, eh? No only. 
& eed alg ge telling what this Conrad Hilton cat ° 
Auld to Silhouette eS |is going to do next. Th 


Georgie Auld finished at the 
Capitol, took four days off, then 
went into the Silhouette Sept. 22 
for at least 17 days. Group re- 
mains the same: Auld, tenor; 
Frank Rosolino, trombone; Lou 
Levy, piano; Max Bennett, bass, 
and Tiny (The Wailing Whale) 
Kahn, drums. 

The Count of Basie was sup- 
posed to leave the Brass Rail Oct. 
1, but at presstime management 


Victory club. The veteran New Or- 
leans trumpeter is backed by Chink 
Hester, piano; Carl Williams, 
drums, and Charles Stewart, ex- 
Lunceford tenor man. | 

Jan Garber comes into the Tri-- 
anon ballroom on Oct. 10, replac- 
ing Wayne Gregg, and will be 
followed Nov. 7 by Benny Strong. 
Teddy Phillips remains at the Ar- 
agon until Oct. 28, to be followed 
by Tommy Reed. 





have been played to death for so 
many years. 
Huge Repertoire 

Doc excels in the latter respect. 
His “book” consists ef more than 
300 tunes, including some Jelly 
Roll Morton things that have been 
all but forgotten. 

Evans recently lost ace clarinet- 
ist Art Lyons, who left to join Jim- 
my Dorsey. But he promptly ac- 
quired the excellent Charlie Spero, 
the ex-Chiet Roble-ite, and after 
a short adjustment period, went on 
swinging as merrily as ever. 

Especially impressive in 
group 


Grant, drummer Doc Cenardo, 


Evans, and Spero all do right | 


handsomely. 


If there is a better group in the | 


country, we’d like to hear it. 


Art, Too 
Hodes, too, has collected a passel 


of good men. We would put Art’s} 


crew a half-step behind Doc’s only 
because Evans has had almost the 
same personnel for se long each 
knows when the other is going to 
blink an eye. 

But Art’s band goes. The crew 
swings ferociously with a drive 
that is almost vicious at times. No 
little credit for this must go to 
drummer Bill Pfeiffer, who is very 
mindful of Davey Tough in his 
cymbal-isms. Also a bow to trum- 
peter Jimmy Ille, a_ stimulating 
man, indeed. Bassist Willie Sher- 
man (any other Dixie groups 
around town use a bass man?) is 
filling in well for Bill Moore, out 
for a spell, and you know about 


| NEW 1950 EDITION | 
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the 
is the ensemble work. It| 
would be unfair to single out any | 
one of the five, for each contrib-| 
utes whole-heartedly to the co-| 
hesiveness. But there’s no letdown | 
when solo time comes around— | 
trombonist Al Jenkins, pianist Mel | 





New York—New vocalist with 


Tex Beneke is Eydie Gorme, 
above, who replaced Helen Lee. 
| Miss Lee is doing studio work in 
Chicago. New chirp’s name is 
pronounced like the synonym 
for epicure. She used to sing 
for Tommy Tucker. 


| 
| 


| 





was trying to hold him over. Apologies are in order to Remo 


Rail was packed (that’s spelled 








featured with 





Floyd O’Brien, ex-Crosby trom-| 
| bonist. | 
| Like we say, what’s in Cali- 
| fornia? 
| Norvo Opens 


| Red Norvo and his trio open to- 
| night (6) at the Blue Note, after 
|two weeks of Bird with strings. 
|Farlow who, it appears, is still rele- 
|gated to the musicians’ musician 
| role. No one seems to have heard of 
| him but other guitarists. Mention 
|his name and they begin looking 
|for the nearest soft spot on which 
to salaam. 

Chubby Jackson returns to the 
jclub to play opposite Red, but 
| sporting a somewhat changed line- 


| Red brings with him guitarist Tal | 


FRANKIE LAINE 





Stanley Kay, formerly with Buddy Rich and now featured with Frankie Laine, 
is one of the most versatile drum stars in music today. 
He, as most top professionals, chooses WFL drums and equipment because 


all WFL's are made under the personal supervision of Wm. F. Ludwig, the 
first with the finest in percussion for over fifty years. 
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DIRECTONE improves quality and 
depth of tone like a band 
DIRECTONE 
power 35%. 


Be fair to yourself! Before you buy an accordion 

at any price, try one of the many DIRECTONE 
models at your local dealer’s. Only Pancordion 

and Crucianelli accordions — NO OTHER MAKE! — 
by Robert Pancotti. Write today for your free copy of 
“Pancordion Picture Parade”, a 32-page booklet showing 


Pancordion, Inc., 461 Eighth Avenue, New York 1 « Factory: 22-14 40th Avenue, Long Island City 1, N.Y. 
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Crucianelli Model 70—$750. 


Other 120-bass Crucianelli 
DIRECTONE Accordions from $280. 


Custom - built in U.S.A. 


Pancordion “‘Baton'’—$1250. 


Other Pancordion DIRECTONE 
Accordions from $900. 
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tisfied users of DIRECTONE accordions. 
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Three members of the Spike) 


|the Bay area loaded to the gills? 





trial, arresting officers testified 


Jones troupe were badly shaken up | + lg Whar wot we T™ with talent, just like last February. could use a couple of foul-up se y lain Ya aon ht 
and their automobile almost de-| Cirque theater - restaurant re-|Stan Kenton, on a two-nite split | artists. oo oe, Ce Se 


stroyed in an accident near Grand | 
Coulee, Wash., while en route here 
—the three were manager Ralph | 
Wonders, trumpeter George Rock, | 
and pianist Paul Lou. 

Spike drew 5,000 to the Kerris- | 
dale arena, while Horace Heidt on | 
his musical night drew 8,000. | 
Canadian orkster Mart Kenney | 
hauled in 3,000 on his recent one- | 
niter at the spot. 

Vancouver Community Chest has 
the right idea this year. The group | 
is looking for amateur jazz com- | 
bos of high school students—the 


opened Sept. 18 with quartet 
headed by Edye Stearns. Her job 
appears permanent, since she owns 


a chunk of the place. Group plays | 


for dancing six nights, uses Ham- 
mond, guitar, bass, and drums. 
The Eckstine-Shearing tour will 
not come to Seattle, and even Spike 
Jones bypassed the town in favor 
of Everett and Tacoma, 
—Phyllis Richards 








winner rates a theater tour plus 
further promotion in connection 
with the appeal. —Marke Paise 


date in Oakland and Frisco, bucked | 
the Eckstine-Shearing concert both 
nights, plus the Saints and Sinners 
dance in Frisco. Seems to me that’s | 
un-American, son, wasting such | 
talent in these times. 

Why, it takes so long to drive 
from the Coliseum (where Eck- 
stine was) to the Edgewater 
(where Stan was), that the best 
you could do was the first set of 
one and the last set of the other. 
If that isn’t un-Americanism, it’s 
| just plain stupidity. We ought to 
| send the guys who routed this has- 
|sel to the’ North Koreans. They 








And if that isn’t bad enough, 
Hamp opened Sept. 20 for a week 
at the Orpheum in Oakland and 
June Christy did a five-day stint 
at the Edgewater beginning Sept. 
19. Of course, there isn’t the dup- 
lication of audience there that 
there was between Stan and the 
concert package. But still! 

No Masterpieces 

The Eckstine-Shearing package 
will never be remembered as a 
masterpiece of promotion here- 
abouts, though it grossed a sen- 
sational $12,000. Ads were scat- 
tered, as were radio plugs, and 





. Selected grenadilla wood and nickel 
are used with subtle French craftsmansh 
to achieve glowing tone quality and swift 








BASS & ALTO 
CLARINETS 


MADE IN FRANCE 


they were robbers. In a subsequent 
search of the premises, the agents 
found 58 grains of heroin cached 
away. 








there was a dearth of posters. (In- 
side rumor has it that the jocks 
were sore because only one got 
paid off this time.) 

Not so with Stan. He got good 
coverage, good ads, and whoever 
designed his poster should get a 
medal. For once a poster advertis- 
ing a musical attraction looks good 
—not like something designed to 
frighten people. 

he concert season will con- 
tinue in November, with JATP 
here Armistice Day weekend. 
JATP is booking a Sacramento 
date, but Granz has sense enough 
to bypass San Jose, where they 
haven’t had a good crowd since 
the lynching 15 years ago. 

BAY AREA FOG: Billy Eckstine 
comes back (AGAIN) to San 
Francisco in November, but this 
time to the Fairmont hotel. Billy 
should really capture Nob Hill. He’s 
perfect for that spot . .. Ciro’s 
dropping the name jazz policy tem- 
porarily, at least, with impersona- 
tor Arthur Blake inked in during 
October. Club has lines out to 
snag Mildred Bailey for her first 
S. F. date. 


Longbar Drops Names 

Longbar Showboat dropping its 
name policy (Erroll Garner was 
the only one they scored with, real- 
ly, and the last couple were rea) 
turkeys) ... Ellis Levey, though, 
is turning the Edgewater to a per- 
manent night club policy, with the 
Jack Sheedy crew as house band 
and a steady parade of stars for 
short runs. June Christy led the 
list, followed by Herb Jeffries and 
Dick Contino, with a possibility of 
snagging the Armstrong date and 
Anita ——— 

Frances Lynn now with Nick 
Esposito at Fack’s and singing 
that beautiful, wonderful tune, 
We'll Be Together Again... Betty 
Bennett, formerly at Fack’s, now at 
the Black Hawk where Frances 
used to was ... Carl Ravazza at 
the Blue Angel in September and 
June Haver at the Fairmont... 
Dorothy Shay at the Mark. 


Jurgens in Town 


: Dick Jurgens at the Claremont. 
response mee be 8 om oom at the 

. eater club in and on Nov. 
The Alto Clarinet features automatic octave 2 Jack McVea writes from 


and F* trill key. The Bass Clarinet has, in 
tion, low Eb and articulated G? keys. Cov 
fingerholes insure easy fingering on both. 


Yes, these beautifully poised aristocrats of 


MARTIN FRERES line were made to play great muse 


i See them at your favorite dealer. 
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BUEGELEISEN & JACOBSON, INC. 
5-7-9 Union Square, New York 3, N. Y. 
Please send me FREE ' Dept. DB 1030 
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Texas, where he was touring all 
summer with the Hollywood Sepia- 
Tones, an all gal unit. 

T-Bone Walker at the New Or- 
leans Swing club in September... 
Phil Harris Jr., gave Pop a lot 
of publicity here when he beat it 
away from his prep school in 
Berkeley and hid out for two days. 
. . . Bob Calahan, KCBS vocalist, 
off to New York to try his luck. 
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Elusive Yma s Album Will 


Pose Problem For Critics 


By HAL HOLLY 
Hollywood—Yma Sumac, the gal with the “wonder voice” | 
whose first album, The Voice of the Xtabay, will be getting | 
its first going-over by reviewers by the time this issue is out, 


skipped out on us for New York TV and 


just as we thought we had caught > 


up with her for an interview. This 
was a sad turn for a reporter who 
finds the investigation and uncov- 
ering (strictly a figurative expres- 
sion, of course) of promising girl 
singers a pleasant relief from trac- 
ing the latest trend among the ban- 
jo & tuba tribesmen. 

Plus keeping our good ear 
cocked on Stan Kenton in case his 
dance band shows symptoms of a 
reversion to manner of either 
Glenn Miller or Guy Lombardo. 
You think it can’t happen here? 

Right from Release 

Anyway, this is a good place to 
mention that an Xtabay is some- 
thing described in an ancient Inca 
legend as “the most elusive of all 
women.” Sure, we got it straight 
from her lat publicity release. 
So we had to settle for a chat with 
Yma’s repr ative, John Rose, 
her musical playmate, Moises Vi- 
vanco, and Les Baxter, who drew 
the tricky job of handling the con- 
ducting and arranging assignment 
on her first Capitol platters. 

We told Rose that Down Beat 
readers were old enough to see a 


photo of Yma like the one pub- | 


lished in Time, but Rose, who still 
insists that the singer didn’t know 
that little box the man was point- 
ing at her was a camera, said firm- 
ly that there will be no more “art” 
of that type permitted to get 
around. 


The rundown he gave us on her | 


background is interesting and—we 
believe—largely true. 

Yma was born (1927) in a small 
village 16,000 feet up in the Andes 
mountains of Peru. We’re told the 
Peruvian government, which re- 
gards Yma as a kind of musical 
emissary to the U. S., stands ready 
to prove that she is in fact de- 
scended from the last of the an- 
cient Inca royal dynasty wiped out 
by the Spanish conquerors in 1550. 

Famous at 12 

By the time she was 12 she was 
famous with the Peruvian moun- 
tain folk as a singer of their an- 
cient native songs, so famous that 
the government took over her edu- 
cation—though by what may be 
good fortune, she was not sub- 
jected to formal musical training. 


Sensational new reeds with 
A TRIANGULAR TONE VENT 


FRENCH CANE 


* ae TONE VENT 
permits Scientific blade to vibrate fully. 
Special formula chemical, sealed into 
sogginess. If your dealer cannot supply 
Scientific Reeds, write direct, giving his 
mame. Packed one dozen to box. Send 
for free circular! 


” Exclusive Distributor 


461 Eighth Avenue 
New York 1, N.Y. 
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stage commitments | 


Yma has been “discovered” by 
numerous famous musicians—the | 
late Grace Moore, Manuel de Falla, 
Villa-Lobos, to name a few — but 
the guy who seems to have done 
the most for her musically is this 
boy Moises Vivanco, described by 
some as “the George Gershwin of 
Peru,” but who might be tagged 
more aptly as “the Huddie Led- 
better of Peru.” 

Vivanco is a guitarist and a sort 
of fountain of native Peruvian mu- 
sic. He also is said to be the only 
player of several ancient Inca in- 
struments. Vivanco seems to have 
been close to Yma since her first 
concert and festival appearances in 
South America. He says that, con- 
trary to published reports, they are 


Yma Sumac 


not married. 
‘Great Experience” 

Les Baxter’s comment: “Work- 
ing with Yma Sumac was one of 
the greatest musical experiences of 
my life. I arranged the music so 
that she would be completely un- 
hampered and free to ad lib as she 
felt. There were no precedents or 
patterns to follow in presenting a 
voice such as hers. That first al- 
bum was really something of an 


m™"ZOTrvOKPYN 


Professional musicians look to King for better instruments 


She H.N. WHITE 


CLEVELAND 3, OHIO 


Co. 


(Advertisement) 


| “Finest Drums | Ever Owned” | 


New York—N. Y.—“Gretsch Broadkasters, Finest Drums I Ever Owned,” 
says Denzil Best. Now with the George Shearing group, Denzil is one 
of the finest modern percussionists on the big time. He was formerly 
with the Coleman Hawkins, Illinois Jacquet and Errol Garner groups. 
Here are just a few features of Denzil Best’s Broadkasters outfit. *Super- 
lative Hardware and Plating. *That Unmistakable Broadkaster Tone 
*Guaranteed Perfect Round Shell. See them at your Gretsch dealer. 
And write today for your FREE catalogue (drums and drummer acces- 
sories). The Fred Gretsch Mfg. Co., 60 Broadway, Brooklyn (11), N. Y. 
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| experiment.” |ONLY jazzman of reputation in 
We’re glad we don’t have to “re- | Los Angeles. Later, when Joe was 
view” Yma’s album. To some, her |in the sanitarium recovering from 
|high notes will sound like the|T.B., the world’s first jazz concert 
|squeaks of an unschooled colora-|was staged here by Bing Crosby 
|tura, her low notes more like the |in his honor. Just a bit of history 
growls of an irritated tigress. And | for the benefit of those who weren’t 
|take a look at those titles — Lure | here, or might have forgotten. 
lof the Unknown Love, Dance of | MOVIE MURMURS: Marshail 
the Winds, Chant of the Chosen| Royal replaced Buddy DeFranco 
Maidens, Virgin of the Sun God.| with Count Basie sextet for visual 
And the music is as lusty as the| portion of their stint with Billie 
| titles. If you have to fit your mu-| Holiday and Sugar Chile Robinson 
|sic into categories with labels, just | in that recently-completed short at 
give up on this. The one thing| Universal studios. Soundtrack, of 
we’re sure of is that it’s not Dixie. |course, by DeFranco . . . Looks 
DOTTED NOTES: June Christy, | ike Ava Gardner now for role of 
|on her first important date as a|Julie in MGM’s new edition of 
|single since the Kenton concert | Showboat, with soundtracking by 
tour, didn’t make with the movie| Peggy Lee if Peggy consents to 
mob at the Mocambo and the en-/| host singing assignment. . . Billy 
| gagement ended by mutual consent | Eckstine’s on - again - off-again 
| after two nights. The swank circles | MGMovie deal is on again, but still 
are full of squares, June ... Mel|far in the future as to schedule— 
Torme wants the Red Norvo trio| not before spring of 1951 as it now 
for his next batch of Capitol cut- | stands. 
tings, and will have them if Red| BEHIND THE BANDSTAND: 
can get clearance from Discovery,|Charlie Barnet and the missus 
to whom he is under exclusive| have made up again, and Charlie 
contract. lis readying something very in- 
SOLID SINGLE: Joe Sullivan | teresting to spring on the band 
soloing at the Music Box, Sixth &/|business if he can get the right 
Western avenue nook hitherto| kind of recording deal... Maggie 
without music, and packing the | Whiting, whose five-year pact with 
place with old pals and admirers, | Bill Burton as manager came to 
many of whom remember the days |an end last month, declined to re- 
when Joe was just about the’ new. 
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Martin Finds 
Sponsor For 
Video Show 


Hollywood — Freddy Martin’s 
Band of Tomorrow television show, 
which did a 13-week series on CBS- 
KTTV from here last spring with- 
out sale to a commercial sponsor 
has been bought by the Admiral 
video set manufacturing company. | 

It takes off under that banner | 
via KGO-TV in San Francisco, 
originating in the Mural room of 
the St. Francis hotel where Martin 
and his band opened recently. Com- 
mercial series was to start Sept. 
29, caught by televiewers in that 
area 8:30-9 p.m. Friday evenings. 

The Band of Tomorrow unit 
built from winners on Martin’s 
first 13-week series played a two- 
week date at the Palladium here 
without attracting any sizable | 
fanfare, and seemed slated for ob- | 
livion until sale of the show that | 
gave birth to it was announced. 
It’s now held likely that MCA, 
which holds a booking pact on it, 
will be able to keep the group 
active. 





Hollywood—Les Brown’s trombone-playing brother, Stumpy, went 
and got himself hitched recently. Married Alice Anderson, of San 
Diego. But Les had to get into the act, too, above, so he busses the 
bride on the proboscis, shaking Stumpy’s hand at the same time. 
Wedding took place at Les’ house in Beverly Hills, with Lucy Ann 
Polk as matron of honor and her husband, Dick Noel, best man. 
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Tone of the Sound Chamber Accordiana is richer, 
more powerful ...more like the tone of an organ. It’s 
an orchestral tone created to blend beautifully with 
clarinet, saxophone and other instruments. 


plished through the use of a 


Change to the tone color you want quickly, easily 
by pressing a single tone selector. Ten automatic 
selectors in the treble and four in the bass give you 
an almost unbelievable variety of tonal combinations. 


Price is hundreds of dollars less than similar accor- 
dions cost. Write today for full particulars and the 
name of your nearest dealer. 


EXITONE 


SOUND 


EXCELSIOR ACCTORDIONS, INC., 
In Canada: Canada Music Supply Ltd., 308 St. 


Killian Killed In L.A. By 
Psychopathic Murderer 


Hollywood—Despite efforts of headline hunters to inject 
|tabloid twists into the tragic death of noted trumpet player 
Al Killian, the indications are that the musician was the un- 
fortunate victim of circumstances and a psychopathic killer. 
| The musician was shot by a 58-year-@— 
oR iene Collin Tel aanseadt = 2 year |move him to Los Angeles General 
prison term on conviction of an| hospital. Attendants felt it would 











333 SIXTH AVENUE, 


Catherine West, Montreal 


axe murder. 

He was a janitor of the apart- 
|}ment- hotel where Killian lived 
|most of the time since he came to 
|Los Angeles in 1945 with Charlie 
Barnet. 

Kills Girl, Too 

After shooting Killian, the same 
man shot and killed a 27-year-old 
| woman, 


tors to have been visiting Killian 
on her day off. The shooting took 
place shortly before noon. 


The woman died instantly but | 


the trumpet player lived for about 
three hours after his arrival at a 
nearby emergency receiving hos- 
pital. No effort was made to re- 
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Coot played « SOUND CHAMBER cccortion.? 


Orchestral tone quality of this Accordiana is accom- 


specially designed 


chamber between reeds and grille. This Exitone 
Sound Chamber amplifies and enriches the tone... 
an exclusive Accordiana feature. 





CHAMBER 


NEW YORK 14 


a household worker who| 
lived at her place of employment | 
| but who was believed by investiga- | 


have been useless and would mere- 
ly have speeded his death. 

Reports on the actual events 
leading up to the double murder 
and the motive were still vague 
jand contradictory at this writing. 
| Close friends of Killian insist that 
he never had any close association 
with the woman killed in the same 
shooting; they denied even more 
stoutly that he was under the in- 
| fluence of alcohol or marihuana, as 
stated in one published report. 

‘Nonsense’ 

“Strictly a lot of nonsense,” 
said Charlie Barnet, with whose 
band Killian played his last mu- 
sical engagement, a one-niter in 
Bakersfield, Calif., a few days be- 
fore his death. “Al was a quiet, 
well-ordered man—one of the most 
dependable as well as one of the 
greatest musicians in the business.” 

Killian is survived by his mother, 
Mrs. Estelle Howard, a resident of 
Chicago, where his body was sent 
for burial; and by a wife and child, 
who live in the east. Friends of 
the trumpet player said they un- 
derstood that the couple had been 
divorced last year, but that the 
one-year period called for under 
California law before it could be- 
come final had not elapsed. 

With Duke 

Killian was with Duke Ellington 
for the last several years and was 
featured in the Ellimgton concert 
presented at the Shrine auditorium 
here last spring. He returned to 
Los Angeles following Ellington’s 
European tour. He rejoined Barnet 
when the latter returned to the 
coast recently, but played enly one 
date with the Barnet band, the 
Bakersfield engagement mentioned 
above. 

First of his fellow-musicians to 
learn of the tragedy was bass play- 
er Charlie Drayton, who also 
played the Bakersfield job. On the 
morning of the shooting Killian 
was to drive by Drayton’s home, 
| pick him up, and go tegether to re- 
| ceive their checks. When some time 
passed and Killian did not arrive, 


Drayton called Killian’s apart- 
ment. 
“Someone answered the phone 


and told me Al had met with an 
accident,” he told Dowm Beat. 
“Then they told me he’d been shot 
and was dying. I rushed over but 
by the time I got there he had 
taken to the hospital and was 
dead. It was the biggest shock I 
ever had, or expect to have, in my 
life,” 


Watch for the Woody Herman 
story in the Nov. 3 Down Beat. 
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ls A Music Boom | 
On Way Back? | 


Like we remarked before (Down Beat, Sept. 8), business 
is definitely picking up. Dance bands are making money, 
Dixieland is thriving, and other jazz is trying hard to make a 
comebaek. It scems that this boom (and the spreading activ- 
ity gives every indication of growing into one) started on the 
west coast, where San Francisco was the first to feel it, and is 
rolling east, a reversal of the usual formula. 


San Francisco has been the principal port of embarkation 
for the flow of military personnel and materiel to the far east 
and that may have been responsible for the improvement of 
conditions in the music and entertainment business there. It | 
is further likely that large-scale preparations on the part of | 
the government to build up our military strength will have a | 
similar effect in other sections of the country. 





A typical instance is the experience of a west coast pro-| 
moter who bought two semi-name jump bands, Amos Milburn | 


and Joe Liggins, for $1,000 against a 50 percent split. Just | 


F aet 


MARCHES Oy 


re wn 
NEW NUMBERS 


CLEWLEY—A daughter, Barbara, to Mr. 
and Mrs. Harry Clewley, Aug. 20 in Hol- 
lywood. Dad plays trumpet on casuals. 

BRESTOFF—A son to Mr. and Mrs. Phil 
Brestoff, Sept. 7 in Detroit. Dad is ork 
leader and WXYZ musical director; 
is singer Dee Parker. 

GUARNIERI-— A son to Mr. and Mrs. 
Johnny Guarnieri, Sept. 2 in New York. | 
Dad is pianist and quintet leader. 

KING—A son to Mr. and Mrs. Freddie 
King, Aug. 26 in Camden, N. J. Dad was 
formerly on the record promotion staff of 
RCA Victor. 

KOLE—A daughter to Mr. and Mrs. Ron- | 
nie Kole, Aug. 20 in Decatur, Ill. Dad | 
was formerly pianist with George DeCarl. 

LANE—-A son, Peter David, to Mr. and 
Mrs. Giggy Lane, Sept. 3 in Brooklyn. Dad | 
is singer. | 
LERNER—A son to Mr. and Mrs. Robert 

| 





mom 

















Lerner, Sept. 3 in Hollywood. Mom is 
singer Jan Clayton. 

MARTIN—A son to Mr. and Mrs. Tony 
Martin, Aug. 29 in Hollywood. Dad _ is 
singer; mom is dancer-actress Cyd 
Charisse. 

MAXWELL—A daughter to Mr. and Mrs. 
Eddie Maxwell, Aug. 23, in Santa Monica, 
Caif. Dad writes for Spike Jones. 

MONOHAN —A daughter to Mr. and | 
Mrs. Bill a Sept. 4 in New York. | 
Mom is singer Teresa Brewer. | ° . 

MONROE—A daughter to Mr. and Mrs. Infiltration 
Johnny Monroe, ug. 18 in Pittsburgh. | 
Dad is with Everett Neill’s band. } , 

READER—A son to Mr. and Mrs, Charles | To the Editors: ; 
Reader, Aug. 28 in New York. Dad is; Out of curiosity I wandered into 
leader; mom is soprano Patricia Windsor. | Seymour’s record shop on Wabash 


ROCK—A daughter to Mr. and Mrs. | ¥ 
George Rock, Sept. 2 in Hollywood. Dad | last Saturday to see what these 


is trumpeter-comedian with Spike Jones. | jam sessions were all about. 

ROGERS—A daughter, Robin Elizabeth, |found to my dismay that the tal- 
to Mr. and Mrs. Roy Rogers, Aug. 26 in|ent for that afternoon was slated 
Hollywood. Dad is the singing cowboy; Ito be strictly Dixie 


mom is singer Dale Evans. - = 
| A nationally-known Dixie trom- 


Chicago 





“There’s a cat out here to see you.” 





STOKOWSKI — A sqn to Mr. and Mrs. | 
Leopold Stokowski, Aug. 22 in New York. 
Dad is symphony conductor. 

SUBER—A daughter, Ann (5 Ibs., 8 oz.), 
to Mr. and Mrs. Chuck Suber, Sept. 11 in 
Chicago. Dad is with GAC there; grand- 
father, Sam Suber, is vice-president of 
AFM Local 802. 

SULLIVAN—A son, Stevan John, to Mr. 
and Mrs. W. Gordon Sullivan, July $1 in 
Escanaba, Mich. Dad is former pianist and 
Beat photographer from Detroit. 

TALLEY—A son, David Prescott, to Mr. 
and Mrs. Robert E. Talley, Sept. 11 in 
Columbus, Ga. Dad is trumpet man and 
former student of music in New York. 

WANER—A son, Mark Andrew (8 Ibs., 
8 oz.), to Mr. and Mrs, Art Waner, re- 
cently in New Orleans. Dad's band is 
playing at the Latin Quarter, New York. 


TIED NOTES 
BRODIE-SAVITT— Steve Brodie, actor, and 
Barbara Ann Savitt, widow of band leader 
Jan Savitt, Sept. 8 in Las Vegas. 
BROWN-ANDERSON — Clyde (Stumpy) 
Brown, who plays bass trombone and sings 


| with brother Les Brown's band, and Alice 


Anderson of San Diego, Aug. 31 in Bev- 
erly Hills, Calif. 


GORODETSKY-FOX—Herschel Gorodetsky, | 


cellist with the Philadelphia symphony, 
and Gloria Fox, Aug. 12 in Philadelphia. 


|never did show, so a hurry-up call | 











dium “band of bands,” the Sky- 
|rockets, plus several star sidemen 
|who would never have appeared 
}otherwise. Likewise backed were 
| Nat Cole and his trio and the won- 
|derful, wonderful Lena Horne (A 
|bouquet to Lennie Hayton, too, 
|please). This setup would be ex- 
| actly the same for any British mu- 
|sical act in variety in the States. 
On the full-band scale (for vari- 
ety concerts or dance dates) a di- 
rect exchange is the obvious solu- 
| tion. 

| I seem to remember Vic Lewis 
|quoted with Stan Kenton some 
;months back and they said they 
|were going to take up the matter 
|with their respective unions —a 
sort of joint moral-support act. 
| Fine and dandy, but it isn’t enough, 
Every name musician 


in the 


| . 
|bonist was slated to appear but|tuysiness on either side of the At- 
|lantic should make a point of rais- 


| was sent out for a trombonist. The | ing hell until the two unions get 


| trombonist arrived—a locally well- 
| known bopper. He arrived, oddly 
enough, without a trombone but 
with a bass trumpet. He got on the 
stand with such traditionalists as 
Lee Collins and Don Ewell and 
played bop. 

Now, here’s.the interesting thing. 
The audience didn’t know the dif- 
ference. They applauded the bop- 
per as eagerly and tremendously as 
they did the others. Even Collins, 
who I’m sure realized that it was 
|bop, praised the bopper highly 
|and seemed fascinated by the bass 
| trumpet itself. Seymour and others 
who were present will enneteey 
|bear me out that those who tal 
|down bop just don’t know what 
|they’re talking down. } 








| labeled, but don’t recognize it when | 
l|it is played. It’s the label that is 


together and sort the problem out. 
A crusade for better trans-Atlantic 
musical appreciation and under- 
standing, and the opportunity to 
see and hear each other’s bands 
and artists at close quarters should 
be undertaken. We've both got 
sdmething to give each other. 
Robert A. G. Keown 


+ * * 


Archey Appreciated 


Brookline, Mass. 

To the Editors: 
Thank you for the review of the 
Jimmy Archey band playing at 
Ryaw’s at New York. A great 


|many jazz lovers remember the 


band here in Boston and we all 


The figs hate bop when it is | hope they will be back soon. Thanks 


again for proving that your maga- 
zine does hear other music aside 


after the dance started, firemen closed the doors of the hall | peewee Tommy Gwin, | with on | hurting the music rather than any|from that of Parker and Dizzy. 
because it was filled to capacity with 6,000 eager patrons. Most | of the same group. Sept. 4 in Dallas. | artistic flaw in the music itself. | Audrey Schwartz 
band bookers state that the summer has been a profitable one MILLER-HELLER Howard Miller, son of Joe H. Klee | Pe abe 
and that prospects for fall and winter look even better. dent “Bob Miler, and Joan Heller, Sept. § | = git 'Wild In Wisconsin 
in ew ork. 
The revival of jazz is evidenced by the sses piled up by| SIMON-PANETZ—Bill Simon, of The Bill- | Justice For Diz Chicago 
j y the grosses p p by |, SIMON-PANE | g 

two Down Beat poll winners, George Shearing and his combo, | ath ee TN Fd Portland, Ore.|To the Editors: 


coupled with singer Billy Eckstine, in the first of their concert | 
series. 


The take in Los Angeles was $16,000 and in San Francisco | 
$12,000. Norman Granz, who has launched his annual Jazz | 
at the Philharmonic tour of two score cities and half a dozen | 
colleges, expects to gross a half million dollars this season, | 
an estimate based on receipts in his first few stands. That | 


figure includes album sales of JATP. 


Dixie is as strong as ever, resulting in the amazing booking | 
of Sharkey Bonano and his Kings of Dixieland in December 
into the swank Empire room of the Palmer House in Chicago, 
a spot previously featuring only such chi-chi entertainment as 
that offered by Hildegarde and similar name chanteuses. 


In Chicago, too, the Brass Rail and the Capitol returned to 
a jazz status after shunning it for months, and with the} 
Georgie Auld and Count Basie combos made it pay off. 


Promoters and other buyers of music aren’t prosperous 
enough yet to be willing to gamble with high stakes on attrac- | 
tions. Those $2,500 a night guarantees are few and far be- 
tween for bands. The consensus seems to be that the orks 
which are making money are playing for smaller guarantees, 
like in the instance cited above, and making their real loot on 
percentages. The boys will still give you a fat split on the 
a boxoffice, and it looks like the boxoffice is coming 
sack again. 


Read about the career of Woody Large daily newspapers and na- 
Herman, illustrated with many pho- tional magazines continually quote 
tos, old and new, im the Nov. 3 from Down Beat’s authoritative ar- , 
Down Beat, on sale Oct. 20. ticles and news features. 


ivision of the 


Panetz, Aug. 27 in Woodstock, N. Y. | 

WIESE-TRAPP — Calus Wiese, Swedish | 
actor, and Anna Joan Trapp, of the sing- | 
ing family, Aug. 12 in Laconia, ° 


FINAL BAR | 
BROWN—Tom Brown, 68, one of the | 
Six Brown Brothers, vaudeville troupe | 


which introduced the saxophone, Aug. 
in Chicago. 

CANOVA — Mrs. Henrietta Canova, 69, 
pianist and mother of actress-singer Judy 
Canova, Aug. 30 in Los Angeles. 

CLADIUS—Walter T. Claudius, 34, pian- 
ist and leader of the Dixie band at the 
New Orleans Swing Club in San Fran- 
cisco, suicide Sept. 9 in that city. 

DE LUCA—Giuseppe DeLuca, 74, former 
member of the Metropolitan opera com- 


pany, Aug. 26 in New York. 
DENNY—Jack Denny, 56, piano-playing 
society ork leader, Sept. 15 in Los Angeles. 


CLAYTON—Lou Clayton, 63, of the Clay- 
ton, Jackson, and Durante vaudeville and 
night club act and later Jimmy Durante’s 
personal representative, Sept. 12 in Santa 
Monica, Calif. 

GALE—Sigmund Gale, 71, founder (with 


son Moe Gale) of Harlem's Savoy ball- 
room, Sept. 7 in New York. 
HAWKES—Ralph Hawkes, 52, president 


of Boosey & Hawkes, Inc., New York di- 
English music publishing 
firm, Sept. 8 in Westport, Conn. 
HOLLAND—George J. Holland, 42, singer, 
recently in Clinton, Okla. 
JACKSON — William M. Jackson, 66, 
booking agent, Sept. 6 in Brooklyn. 
LENETSKA—Heliose Lenetska, 44, thea- 
ter and radio agent and wife of agent 
Harry Lenetska, Sept. 1 in New York. 
MONTEI—Mrs. Cecilia Montei, wife of 


Herb Montei of Johnstone-Montei Music, | 


Sept. 7 in Los Angeles. 

PALMER—Roy Palmer, 36, tenor for the 
last five years with Ralph Proctor’s band, 
in an automobile accident in September. 

PATCHELBEL—Mrs. Sadie Gallupe Patch- 
elbel, the first pianist for the very first 
Nickelodeon (in Pittsburgh), Aug. 26 in 
Fort Lee, 


To the Editors: 

Reading the article “Bop at 
End of Road, Says Dizzy” certain- 
ly makes one feel that the so-called 
“boppers” got their due. Yet, it’s 
hardly justice when such excellent 


29 | musicians as Gillespie have to pay 
|the price because of the phonies 


If ever you are near Fort Atkin- 
son, Wis., on a Monday night, do 
not fail to stop in at the Club 26, 
right outside of town, on the road 
to Janesville. 

I happen to be a traveling sales- 
man and a musician. I carry my 
horn in my car, hoping to get into 





who claimed they were playing bop. | a session once in awhile. Last Mon- 
I know because, though I’m a Dixie day I sat in with the group at Club 


|musician, I sure hope that the|26 and enjoyed the greatest kicks 


phonies don’t spoil everything for | of my life! 


| good bop musicians like Dizzy. 
Jerry Heermans 
+ * 


‘Crusade Now! 


| et > lit h 
Weybridge, England | His ideas are 


| To the Editors: 

Thank you for John Lucas’ ex-| 
cellent and impartial report on the | 
| Bechet-Hawkins fracas. It caused | 
|quite a furor dover here and even | 
| made the lay press all the time the | 
case was on. What Lucas says| 
about the employment of support- | 
|ing musicians for any musical va- 
|riety act is, of course, absolutely | 
| true. 

Benny Goodman brought Buddy 
Greco and Marcy Lutes with him, 
but the backing was by the Palla- | 








POEPPING — Noel Poepping, 85, band- | 
master, r r, and t player with 
the St. Louis symphony for 38 years, Aug. | 
25 in St. Louis. | 

QUINLAN—Verne W. (Dick) Quinlan, | 
| 58, saxophonist and leader, Aug 30 in | 
| Cincinnati. 

| WHEAT—Phineas S. Wheat, 52, musi- 
cian, Aug. 30, in Sturgis, Mich. 





This combo, composed of piano, 
| bass, drums, tenor sax, and trump- 
|et, has one of the greatest driving 
beats I’ve ever heard. The trumpet 
man plays one of the finest horns 
it has been my pleasure to hear. 
uent, and his tech- 
nique flawless. The piano man 
plays anything—bop, Dixie, jazz, 
etc.—right in his stride, with ex- 
cellent clarity. The other boys 
hold their own magnificently. Un- 
fortunately, I’ve lost the names of 
the fellows in the combo. 

Jerry Myrow 





Apollo Reissues 


‘Sides By Daniels 


New York—Recent cafe and 
movie success of Billy Daniels has 
prompted Apollo records to reissue 
some sides he cut for them three 
years ago. Sides are That Old 
Black Magic, Love Is a_ Lovely 
Thing, Diane, and Butterfly. Dan- 
iels currently has no recording 
contract, 


| 
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cographers of today owe a lot to 
the two decades of research con- 
ducted by many enthusiastic dis- 
cophiles. 


THE HOT BOX 


Discographies Fill Vital 
Role In Collectors Work Fai 


By GEORGE HOEFFER 


Chicago—Discographies serve the jazz record collector as | 
arrangements guide the playing musician. The early collectors | 
functioned by ear and interview, and their efforts were some- | 
times erratic but always fascinating. The two leading jazz dis- 


The dean of 
the . discography 
school is the 
Frenchman, 
Charles De- 
launay, whose ac- 
complish- 
ments are doubly 
remarkable due to 
the fact he has 
worked a couple 
of thousand miles 
away from the 
jazz scene, and 

, - ——_—— | has had to rely 

COLLECTOR’S CATALOG; Nor- all types of jazz music with the| a great deal upon 
man Allen, 49 Newland street, exception of Dixieland. His favor-| correspondence with the least cor- 
Shelton, Stoke-on-Trent, England. ite is George Shearing. | responding type of folk, the mu- 
Desires to correspond with an Fraser M. Hope, 9 Berwick | sicians themselves. In spite of dis- 
American young lady who goes for street, St. Albans, Christchurch, | tance and World War II, Delaunay 
Canterbury, New Zealand. A jazz| has managed to publish Hot Dis- 
fan from the other side of the|cography in four editions, 1936, 
world who plays drums, arranges | 1938, 1943, and 1948, each more 
BEST CURE FOR programs for radio station 34A |complete and accurate than the pre- 

Christchurch. Favorite musicians | vious one. 

LIP TROUBLE! are Basie, Herman, Goodman,| In America, the leading dis- 
Hampton, Kenton, and Ellington.|cographical authority, is i 
| Very desirous of becoming ac-/| Blackstone of New Orleans. His 
| quainted with an American musi-|Jndex to Jazz books have been 
| cian. more detailed and have covered 


wy 









George 
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more records than Delaunay. His | Days (Par. T.T. 9043). 
new loose-leaf Index promises to| Don Hofmannof, 2017 N. Spruce, 
be the most inclusive work of its| Wichita, noted that A Song Is 
kind ever attempted. | Born, Parts I & II, Capitol 10172 
| During the last decade, The Hot|from Album CC 106, masters 3426 
Box has included quite a bit of | and 3427 respectively, was omitted. 
discographical information that has| Ernie Edwards Jr., 718 Keenan 
been gladly offered by the two! avenue, Los Angeles, adds the fol- 
above discographers. Other promi-|jowing to the Red Norvo di 
nent collectors who have contrib- cography: with Woody Herman, 
uted widely to the discographical | Your Father’s Mustache and Gee, 
cause have been Ralph Venables|7?’s Good to Hold You, Columbia 
of England, William Russell, John | 36870, recorded Sept. 5, 1945. Also 
Steiner, Paul E. Miller, Walter|he mentions Back Talk, recorded 
Scholl, Ken Hulsizer, Walter Allen, | jn September, 1946, and issued only 
John Reid, William Love, Charlie|on the LP. On the same date two 
Mitchell, and many others. |}unissued sides were cut — They 
Down Beat has had many com- | Went Thataway and Non-Alcoholic. 


plete discographies through the JAZZ MISCELLANY: Bert Me 


years. There have been listings on | D 1 fond ; 4 
Bix Beiderbecke, Jack Teagarden, | owell, now playing piano an 
accompaniments at _ the 


Paul Whiteman, McKinney’s Cot- | S7ger . ; 
ton Pickers, Jean Goldkette, Louis | Clover club on Chicago's Gun 
| Armstrong, Red Norvo, Irving | Street, once played in . ae 
Fazola, and Bunk Johnson. Partial | band at the old Friar’s ys (19: 
discographies of the best records|23) that included Muggsy, PWilew’ 
by Herbie Haymer, Johnny Dodds, | Floyd Towne, and Ear NOR : 
Ben Pollack, Coleman Hawkins,| They alternated with the 
Bunny Berigan, and others have | 4nd when the latter left for an en- 
also appeared. |gagement at the Cascades ballroom, 
| McDowell played in Arnold Loya- 
Corrections cano’s band at the inn. 

Additions and corrections have| Robert J. Neu, 2233 W. Roosevelt 
been solicited with the recent Arm-| drive, Milwaukee, is preparing & 
strong and Norvo discographies.|complete Bill Harris discography. 
Pertaining to Armstrong, the fol-|He desires catalog numbers of 
lowing contributions came in. Carl | foreign releases of Woody Herman 
Fiel, of 1523 W. Vliet street, Mil-| records and also information on un- 
waukee forwarded a list of six |released Columbia and Capitol mas- 
Okeh masters he picked up on/|ters by Herman, and V-Discs. 
Italian Parlophone during the war.| Joe H. Klee, 1005 Grandview, 
You Are Lucky to Me (Par. T.T.| Highland Park, Ill. Is vitally in- 
| 9056), Confessin’ (Par. T.T. 9056), terested in records by Perez Prado 
St. Louis Blues (Par. T.T. 9052),|and Benny Mord. Would like to 
Bessie Couldn’t Help It (Par. T.T.| correspond with someone in Cuba 
9052), After You've Gone (Par.| or Mexico in regards to records by 
T.T. 9043), and Some of These the two above artists. 
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by J. Lee Anderson 






































... they played ... at various social gatherings . . . ... tunes that included Dynamite Rag . 


. several early vocalists .. . 





@ Jj. Russell Robinson, “the white man with colored fin- 
gers,”” was born in Indianapolis in 1892. Both he and his 
brother were musically inclined and often played together 
as a piano-drum team at various social gatherings around 
Indianapolis. While still in their early teens, the pair left 
home on a tour that took them through many southern 
states and eventually to the Crescent city, where Robinson 
first heard that city’s piano men in action, It was while 
on tour that J. Russell wrote one of his first compositions, 
Sapho Rag, later published by John Starck and Son, a 
firm that also handled the output of Scott Joplin. Several 
of Joplin’s numbers were prime favorites of Robinson’s, 
Maple Leaf Rag in particular, and it was the popularity 
of such melodies that first prompted him to try a hand 
at composing. Many Robinson tunes were accepted and 


published by Starck and other music houses in the years 
that followed, tunes that included Dynamite Rag, I Feel 
Religion Coming On, Shadows of Flame, and Eccentric 
Rag. The southern jaunt ended in 1914 and Robinson re- 
turned to Indiana where he made several piano rolls for 
Imperial. He later moved to Chicago, where he played the 
Casino Gardens with the New Orleans Jazz band of Henry 
and Merritt Brunies and made a number of piano rolls, 
this time for the U. S. Piano Roll Co. and Q.R.S. After 
leaving the brothers Brunies, he devoted much of his time 
to writing music and this period produced several success- 
ful efforts, among them, Singing the Blues. Robinson jour- 
neyed to New York in 1918 and shortly after arriving, 
joined the ODJB, then the rage of Reisenweber’s. He ac- 
companied the band to England, but decided to leave at 


the conclusion of the London engagement to return to the 
U. S. When LaRocea’s boys came Home, Robinson rejoined 
and remained in the fold until the band left New York. 
He later recorded with several early vocalists and also col- 
laborated with outstanding Negro composers in addition 
to turning out hits such as Margie and Lena from Pales- 
teena. For many years Robinson has given the bulk of 
his ability to composition, but has yet managed to keep his 
piano talent in force. As evidence, Eagle records released 
eight Robinson sides in 1947, Maple Leaf Rag/Red Eye 
Blues; Eccentric Rag/Ringtail Blues; Minstrel Man Rag/ 
Singing the Blues, and White Horse Rag/Walking Dog 
Blues. Many of these are his own tunes. These recordings 
are a worthy supplement to the all-too-few Robinsons on 
wax. 
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| Jazz Off The Record | 


By BILL RUSSO and LLOYD LIFTON 
(Miles Davis’ solo on Godchild is the ninth in the Jazz off the Record 


series.) 


Chicago—In each column of Jazz off the Record we have 
commented on the soloist’s use of notes against the chords. 


We would now like to take the opportunity to compile the | 


harmonic extensions and alterations in common use. The table 
below includes this information: 


TYPE OF CHORD 


EXTENSION 


ALTERATION 


Major major sixth 
major seventh 
major ninth 

Minor major sixth 


minor seventh 
major seventh 


major ninth 
perfect llth 
major ninth 
perfect llth 
major ninth 
perfect llth 
major 13th 


Minor seventh 


Dominant seventh 


In order for a note to be con-¢ 


sidered an alteration, it must have 
a significance of its own. There 
are alterations other than those 
listed above, but none have been 
used as such in Jazz off the Record 
solos. Other altered notes have 
been used, but they have been pass- 
ing tones, neighboring tones, and 
auxiliary tones. 


Miles Solo 
The Miles Davis trumpet solo 


printed below appears on a Capitol 
recording of George Wallington’s 


raised or lowered ninth 
raised llth 
raised or lowered fifth 


Godchild. This recording was made 
by Miles’ own group and was cut 
early in 1949. 

One of the first things we noticed 
about this solo was its diatonic 
character. This character is most 
obvious in bars 7 and 24. In both 
these examples, which include the 
same notes, diatonic tones are used 
scale-wise. 

In bars 10 and 22, Miles plays 
the same phrase. The actual notes 
are different, but are the same rela- 
tive to the two chords. Also, the 


first half of this phrase is played 
in the first two beats of bar 6, al- 
though the notes are not the same 
in relationship to the chord. 


One Type Dominates 


One type of harmonic progrés- 
sion, II7 to V7 (Gm7 to C7) domi- 
nates the chordal structure of God- 
child. Six of the 12 enharmonically- 
different such progressions are 
used. In the entire solo, this type 
of progression is used 19 times 
and occupies 19 bars. 

In bar 12, Miles very effectively 
uses the perfect 11th against the 
Ebm7. Against dominant seventh 
chords he plays the lowered ninth 
to the raised ninth in two in- 
stances: the last two notes of bars 
16 and 20. 


One of the most interesting 
things about this solo is the use 
of an eighth note chromatically 
slurred into a longer value chord 
tone. This device, somewhat remi- 
niscent of Roy Eldridge, is most ef- 








Key To Solo 


To play with record: 

Trumpet play as is: 

Clarinet and tenor 
plays as is. 

Alto and baritone saxophones 
transpose up a perfect fifth. 
Trombones transpose down a 

major ninth. 

Concert pitch instruments trans- 
pose down a major second or 
down a major ninth. 

M.M.: 1 = 196 

Records available: 
60905 


saxophone 


Capitol 57- 











Miles Davis’ Solo On ‘Godchild’ 


PICK-UP TO SOLO 
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Used by permission. Composed by George Wallington. 
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Miami House Quits | 
Name Talent Policy 


Miami — After four years and 
some months on stage, the Les 
Rohde band moved out as the cur- 
tain was lowered on the downtown 
Olympia’s vaudeville policy, in 
September. Although Al Wiess, 
local Paramount chain head, prom- 
ises a quick return to grease paint 
and live music, whose bands will 
reopen is a matter of conjecture. 

In the meantime, Les and his 
fine 12-man outfit will try to stay 
together despite the scarcity of big 
band bookings. 


Dixieland on the Gold Coast, 








fectively used in bar 11 and in the 
two notes connecting bars 28 
and 29. 

(Ed. Note: Mail for Jazz off the Record 


should be send to Bill Russe/Lloyd Lifton, 
615 N. LaSalle street, Chicago 10, Hl.) 


formerly heard at both Charlie’s 
Down Beat room and the Poinciana 
hotel, has succumbed to a merger 
of sorts, with Tony Parenti, long 
a name in his field, dropping his 
Charlie’s combo to rejoin Rollo 
Laylan at the Poinciana. Band car- 
ries the standard five and tries 
hard for that happy, old south 
sound. Around town, talk has it 
that they’ve gotten it and that it’s 
plenty good. 

The Hal Laine- Roger Dewing 
group still in its long run at Jor- 
dan’s, and probably set for the 
season. Spot is one of the few 
around serving up straight dance 
fare through the week, broken only 
by Wednesday and Sunday talent 
shows. 

Clyde Lucas, former tram play- 
ing name leader, is still program 
director at local TV station, WTVJ. 


| With him is brother Lynn, who 


used to blow sax in the band. 
—Ted Steele 





( Advertisement) 





| “Finest Drums 





| Ever Owned” 


on, Mass.—“Gretsch Broadkasters, Finest Drums I Ever Owned,” 
| says Jack Adams, Jack, now working at the famous Latin Quarter in 
| Boston is one of the Hubs leading drummers and formerly set the 
| beat for top-flight band men like Jack Edwards, Mal Hallet and Harry 
| Marshard. Here are just a few features of Jack’s Gretsch Broadkaster 
outfit. «Superlative Hardware and Plating *Guaranteed Perfect Round 


Shell * Striking Gretsch Pearl Finish. Make sure you see the country’s 
most talked-about drum at your Gretsch dealer. And write today for your 


| FREE catalogue (drums and drummer accessories). The Fred. Gretsch 
Mfg. Co., 60 Broadway, Brooklyn (11), N. Y 
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inside any piano in 10 seconds. Works 


in public places. See your dealer. 








ne work like a horse? Get the new Danelectro ftriple-microphone piano 
up (pat. pending). Take it with you wherever you play. Slip it into place 


ment amplifier. For best results we recommend a Danelectro amplifier with 
built in vibrato. tmproves tone enormously. Excellent for home use, as well as 


The Danelectro Corp. 
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thru any P.A. system or musical instru- 


List price $49.95 


Red Bank, N. J. 
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two completely different 
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orchestral designs in 


contemporary music. 


dance tour: september to december 





concert tour: january to april 


stan kenton 


and his orchestras 
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MOVIE MUSIC 


Video Film Musicals Could 


Revolutionize Television 


By CHARLES EMGE 


Hollywood—It has been our contention since the advent 
of television that as an entertainment medium it would soon- 
er or later resolve into the projection of movies into homes | 
(and public places) via video screens. Last week, Hollywood | 
representatives of musical and en-$ 
tertainment magazines, newspapers 
and trade periodicals were given 
their first look at a representative 
selection of the Snader Telescrip- 
tion Corporation’s three - minute 
filmusicals, the series of musical 





might come of age with TV. 

@ George Shearing with his 
present group in Move. An offer- | 
ing that will appeal chiefly to the 
esoteric- minded Shearing follow- 
ing. It would have been a smarter 





Hollywood 
Teletopics 


Ina Ray Hutton show, with Ina’s all-gal 
ork, sold by KTLA for commercial series, 
with opening shows originating at Aragon 
ballroom. Shifts to theater or auditorium 
as soon as spot can be lined up. (Tuesday, 
9-9:30 p.m.) 

Buddy Weed trio and singer Don Cherry 
set as regulars on KECA-TV’s new Betty 
Furness starrer, Penthouse Party. Guest- 
ing on lead-off show Sept. 29 were guitar- 


| ist Vincente Gomez and singer Anita Ellis. 


Horace Heidt show debuts on local video 
screens via telefilms on KTTV Oct. 2. 
(Monday, 8:30-9 p.m.) 

Marcellino trio in music spot on 
KECA-TV's Life with Linkletter, billed to 
start Sept. 22. (Friday, 7:30-8 p.m.) 

Van Alexander heading trio as regular 
feature on Bill Anson videopus, launched 
by the platter chatter merchant on KLAC- 
TV, but about to shift to a Monday slot 
(time not set) on KTTV at this writing. 
Ewing Sisters continue in voéal spot. 

Carl Grayson, whose novelty creations 
| were featured on many of Spike Jones‘ 
early platter hits (Cocktails for Two, Der 
Fuehrer’s Face, etc.) now featured mem- 


| Los Angeles 
| Band Briefs 


Dizzy Gillespie sextet into Oasis Oct. 15, 
| following Cab Calloway's two-week stand. 
| Armstrong All-Stars’ opening date for 
| same spot now set at Nov. 17. 
| Ray Anthony into Palladium Oct. 10 for 

five-week stand following Frankie Carle. 
Nappy Lomare holds over as alternate 


nd. 

| Lionel Hampton one-niters include three 
| Saturday night sessions at Balboa beach 
| Oct. 14-21-28. It’s part of 27 one-nite 
stands Hamp is doing for promoters Eddie 
j}and Leo Mesner (Aladdin records), who 
| bought band for series on outright guaran- 
| tee of $50,000. New Hampton singer is Gil 
| Bernal. 

| Keith Williams crew, a favorite with col- 
| legiate crowd in this territory doing first 
location stand, five nights a week at Deau- 
ville beach club. Lineup: Williams, Wally 
| Holmes, trumpets; Bill Biehl, trombone; 
Larry Ferguson, Benny Tuso, and Jim Guif- 
| fre, saxes; Bill House, piano & vibes; Bill 
| Crawford, bass, and Lorry Bourget, drums. 
| Vecals by Williams and Wally Holmes. 

j ed Vesely's two-beat troupe announced 
for Sept. 19 opening at Garden of Allah, 


TV films which could revolutionize 
the whole business of television 


screenings this 
writer was more 
certain than ever 
that movies, of 
one kind or an- 
other, but movies 
tailored to TV’s 
special] require- 
ments, gradually 
will almost com- 
pletely supersede 
live shows for 
pure entertain- 





of subjects 
Snader’s firm 


Charlie 


move to showcase Shearing in 


| ber of Spade Cooley TV troupe and build- | Seal beach spot some 50 miles south of 


what Lennie Tristano calls his | ine tig following with video viewers. Was 
“watered-down bop” (Down Beat, | spotted with Cooley by Mort Ruby, former 
Oct. 6) version of a familiar stand- | a — “— now operating his own 
ard. Nevertheless, only the boob|{icinist. — 
in the back row will be completely | 








ness. ; c |was used). 
@ Miguelito Valdes and orches- | “button” type are barely visible in 
tra in Amor. Valdes can be much |g few shots. 
more effective than he is in this} In our opinion the recording has 
dreary, “popularized” version of|a more realistic balance and “per- 
Latin-American music. | spective” (when a trumpet player 
e June Christy, backed by the/stands up in the back row to take 
Ernie Felice quartet (with June’s|a solo it doesn’t sound like he’s 
personal accompanist, Claude Wil-| playing into your ear) than that 
liamson, on piano), in All God’s | obtained by the conventional movie 
Chillun. A fresh, interesting sound | method under which the music is 
here, with one of the few singers | pre-recorded and the performers 
of the day who is also respected as |are photographed while synchxo- 





unconscious of Shearing’s great- | cutting (the multi-camera method | 
Microphones of the) 


L.A. Vesely commuting to Hollywood for 
two AFRS shows and two network air- 
shows weekly. With Ted (trombone): 
Ralph Harder, trumpet; Bill Wood, clari- 
net; Allan Stevenson, piano; Charlie Lo- 

dice, drums, and Gene Englund, bass. 
Hank Penny's nine-piece barnyard bounce 
crew, featur on Victor platters, set by 
Bishop-Thayer office for six-week stand at 
Riverside Rancho starting Sept. 18. First 
appearance of oufit at L.A.’s leading ren- 

dezvous for devotees of rustic rhythm. 
dean, alto man featured in early- 


period Kenton crew, rejoined Abbey Brown 
combo at Charley Foy’s after six months 
| absence. 

| Ted Fio Rito band set for Cocoanut 
Grove stand starting Oct. 10, supporting 
| show headed by Jack Smith, Billy Daniels, 
| and dance act. 

| 
|of the three-minute filmusicals. He 
| isn’t ready to name the exact price 
|on which he can make them avail- 











presented at a private showing for |@ musician, with plenty of visual |nizing their action— not always | able to television stations. But he 


reviewers, with our own comment, 
or personal reaction: 

@ Lionel Hampton and orchestra 
in Beulah’s Boogie. Hampton and 
his band provide one of the few 
musical attractions that still set 


theater and ballroom crowds wild | 


with excitement. If video viewers 
like what Hampton puts out, they 
will get it from this short. 

e Wesley Tuttle and orchestra 
(the Tuttle rustic rhythm combo) 
in Red River Valley and Pay Day 
(two separate films). Snader, or 
any other producer turning out 
similar telefilms, will find this type 
of material just about twice as 
easy to sell as anything else. Let’s 
face it. 

@ Nat Cole in Calypso Blues, 
vocal solo accompanied only 
bongo player Jack Costanzo; and 
Nat and his trio (Costanzo, Joe 
Comfort, bass; Irving Ashby, 
guitar) in You Call It Madness. 
Certain lighting and other produc- 
tion tricks in Calypso seemed to 
verge on the “arty”—maybe too 
much so. But Madness is the Cole 
unit in its best nitery manner. 

e King Sisters with orchestra 
under Alvino Rey in Dreamer’s 
Lullaby. Like all popular music 
purveyors, of which they are 
among the better vocal groups, the 
King Sisters require an authentic 
hit song to come through strong. 
They don’t have one here. Backing 
by Rey’s hotel-style small band is 
good, but the real sparkle is Buddy 
Cole’s piano and his tasty touches 


on celeste. 
in Martha’s 


a 
by 


@ Martha Davis 
Boogie, accompanied by husband 
Calvin Ponder, bass, and Al Bartee, 
drums. Good, lively, cocktail lounge 


fare for which most televiewers | 


will have to acquire a taste. 

@Mel Torme in Blue Room, 
backed by a group of studio mu- 
sicians. This personable, musically 
talented young fellow still has to 
find his proper channel. Just as 
TV might come of age with this 
type of musical entertainment 
(short, high grade musical films of 
the kind Snader is making), Torme 





PIANO TUNING PAYS 


Learn this Independent Profession 
AT HOME 





| appeal as caught in this film. But | successfully—to a playback. 
| video time buyers will have to be| All of the featured musical per- 
| “sold. f - _ jformers so far engaged by the 
| @Jon and Sandra Steele in|Snader company are completely 
| Strangers in the Dark, with small | established and successful, to a 
| studio orchestra. Slinky Sandra is | greater or lesser extent, in their 
that real eyeful that videoperators |own fields. And music director 
(and lots of others) like to find in| Phil] Moore can point with pride 
their singers, and she does her/to the fact that each has been 
song as she does it in her nitery | caught at his musical best (though 
act—so that every guy in the au-|the material could be improved in 
| dience thinks she’s singing to him. | some cases) in these films. 
This is for the TV time buyer. | M a 
Husband Jon plays piano. aati Questions 
| But there are still many ques- 
Some Facts |tions to be answered, questions 
Opinions aside, here are some | dealing mainly with whether or not 
interesting facts about Snader |television audiences really want 
Telescriptions. Each one is a little | high grade musical entertainment. 
| jewel as a production—mechanical- | If they do, then they will get the 
|ly, scenically, and photographical- | best of that kind to date in Snader 
| ly. Sound and visual film were shot | telescriptions. 
|simultaneously, but on separate| Snader’s present schedule now 








| tracks to permit editing and inter- | has been increased to call for 960 


is “tooling up” for volume produc- 
|tion (“‘without sacrificing quality”) 
|and every telefilm maker in Holly- 
| wood is getting ready to jump in 
|the same direction. 





L. A. KEYSPOTS 


Aragon—Dave Hudkins (Ind.) 

Beverly Cavern—Ben Pollack (Ind.) 
Beverly Hills hotel—Phil Ohman (Ind.) 
Beverly Hills hotel—Hal Stern (Ind.) 
Biltmore Bowl—Russ Morgan (ABC). 
Charley Foy’s—Abbey Brown (Ind.) 
Ciro’s—Geri Gallian (Ind.) 
Ciro’s——Matty Malneck (Ind.) 

Cocoanut Grove—Ted Fio Rito (MCA) 
Colonial ballroom—Arthur Van (Ind.) 
Curtain Call—Dan Dailey’s Jazz band 
Haig, The—Dave Brubeck (ABC) 

Mike Lyman’s Playroom—kKid Ory (Ind.) 
Mocambo—Eddie Oliver (Ind.) 
Mocambo—Latinaires (Ind.) 

Deauville club—Keith Williams (Ind.) 
Oasis—Cab Calloway (GAC) 
Palladium—Ray Anthony (GAC) 
Palladium—Nappy Lamare (Ind.) 

Paris Inn—Jimmy Grier (Ind.) 

Paris Inn—Victor Zola (Ind.) 
Potter’s—Charlita (Wm. Roeder—Ind.) 
Riverside Rancho—Hank Penny (E. Bishop) 
Roosevelt Annex—Danny Kuaana (MCA) 
Roosevelt Cinegrill—Eddie Gomez (MCA) 
Roosevelt Cinegrill—Bill Pannell (Ind.) 
Royal room—Pete Daily (Ind.) 
Sardi’s—Red Nichols (Ind.) 
Sarnez—Ernie Felice quartet (GAC) 


STICKY VALVES? 
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SOLUTION 


@ 100% Pure oil, 
specially developed 





@ Non-gumming 
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@ Only 35*¢ 
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a few special beats for Johnny (of Phil 
Morris fame) and Horace Heidt, just befo 





one of their regular broadcasts together on 


the Philip Morris show. 


Leedy & Lud 





Top drummer, Bill Richmond, gives out with 


Richmond favorites— 


BILL RICHMOND Chooses 
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Bill Richmond, star drummer with Horace Heidt, strongly recommends the 
x 14” snare drum, 9” x 13” and 16” x 16” tom-toms 
and 14” x 22” New Era bass drum—the outfit you see in the picture above 
and which Bill uses in all his work. Watch for it on television—Heidt’s band 
is the first to sign for TV Movies! Ask your dealer to show you these Bill 
also ask to see the revolutionary new KNOB TENSION 
drums! Get free ’51 drum catalog from your dealer, or write LEEDY & 
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Denver Yields 
Fine New Trio 


Denver —In this metropolis of 
mickey bands, where jazz has been 
a long time dead except for one- 
nite stands, it singes vour hair to 
drop into a beat-up place called 


* 
gis 
Post 
Paid 





DIAMOND 
NEEDLES 


Protect your records 
—let us re-tip your pres- 
ent replaceable stylus as- 
sembly with a diamond 

stylus. 


Now you can buy diamond styli 
direct from the largest manu- 
facturer. Save money—save your 


records, Send us your replace- 
able needle assembly and we 
will re-tip the worn sapphire 


tip with diamond. Available for 
LP or 78 RPM records. Mail 
check or money order to: 
THE TRANSCRIBER COMPANY 
Di d Stylus Engi 8 
Designers — Manufacturers 
172 Green Street 
Boston 30, Mass. 


*Price subject to change 
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the Club Havana and hear three 
newcomers pounding out the hot- 
test Dixie to be heard in these 
parts. 

The Pete Peters trio, with Britt 
Gregory on drums, Forest Granger 
making the piano a whole ork in 
itself, plus Peters on sax and clari- 
net, is a treat to hear in this town 
of longhairs. Yet they’re beating 
out their music unadvertised and 
unheard. 

Just coming here from Frisco, 
where we spent a month of nights 
trying to hear something that re- 
sembled Dixie, then coming upon 
these guys, who play a real fresh 
brand of same, is a shock and ex- 
perience we would like others to 


share. 
—Gilbert Neiman 


New York—Eddy Howard, who 
recently was considering giving up 
his band to become a TV single 
and didn’t, is now going to record 
without his band, although he will 
keep the crew together for per- 
sonal appearances. 

His platters from now on will 
be cut with a large studio orches- 
tra and chorus behind him. His 
label, Mercury, thinks this will 
give him a stronger buildup as a 
platter entry than if he is used 
merely as a band leader and in- 
cidental singer. 





Dixie Back At 
Boston Savoy 


Boston— The Savoy cafe has 
opened its doors once again for 
the Beantown’s Dixie trade. Club 
has already set a long list of Dixie 
favorites which will appear at the | 
spot during the fall season. Vic 
Dickenson and an all star combo 
opened the spot, with Wild Bill 
Davison’s combo set to follow. Also 
set for a future date is Bobby 
Hackett. 

Hi-Hat has Count Basie heading | 
the list of names already set for | 
the spot. Management. still work- | 
ing on plans to bring in George 
Shearing, as well as Art Tatum, 
Dizzy Gillespie, Charlie Parker, 
etc. 

Wally’s Paradise appears to be 
the only spot which won’t usher in 
names. Sabby Lewis band has al- 
ready moved into the spot for an- 





|spot only for theater dates during 
|the season. 

| AROUND TOWN: Nick Jerrett 
|and his trio have been held over at 
ithe Bostonian... Pianist Al Vega 
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...the extra range trumpet used by topflight players! 
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other long stay. They’ll leave the}. . 


LONDON LARGO 


Horne Scores, Not Nat, At 
London Palladium Shows 


By DEREK 


BOULTON 


London—Lena Horne and Lennie Hayton recently finished 
up their British tour with a two-week stay at London Palla- 
dium. Lena, always extremely well-dressed, thrilled the Palla- 
dium audiences at each performance. Her arrangements, 
scored by Hayton, were sensational ¢— 


and received high praise. Although 
she changed her numbers from 








has returned to the Hi-Hat after 
fronting his own combo up Maine. 
. . . Bassist Pete Herman has re- 
turned to town for an opening at 
Hurley’s Log Cabin. 

Serge Chaloff’s combo moved to 
the Celebrity cafe in Rhode Island. 
. Tenorist Art Foxall has re- 
turned after a long stay in Cali- 
fornia ... Drummer Buddy Marino 
is fronting his own combo at Hur- 
ley’s Palm Gardens in Revere. 

—Ray Barron 
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time to time, always featured were 
You Do Something to Me, Lady Is 
a Tramp, and Frankie and Johnny. 

Although not introduced to the 
audience, Hayton receive a great 
ovation when coming on stage to 
conduct the Skyrockets orchestra 
during Lena’s act. 


Cole Followed 


Nat Cole and his trio followed 
Lena into the Palladium for two 
weeks, First week of his engage- 
ment was spent changing his pro- 
gram around trying to find num- 
bers that would register with Brit- 
ish audiences. Although Cole re- 
ceives very good applause for his 
renditions of Nature Boy and 
Mona Lisa, the rest of his program 
failed to register with the public. 

During his act many of the eld- 
erly folk in the theater were seen 
leaving. This occurred mostly dur- 
ing Jack Costanzo’s bongo solo. 
Cole has an extremely charming 
personality, and if he were to play 
numbers that were hits over Kees 
he would be a great success. For 
example, Portrait of Jennie was 
a hit in America but it laid a big 
egg in England, and his renderi: 
of this song was completely w: 
on British audiences. 

Cole’s British agent, Lew Grade, 
did not help the situation any by 
forbidding Nat to be photographed 
with personalities in the entertain- 
ment business here. The group is 
also visiting Birmingham, Liver- 
pool, Manchester, and Glasgow. 

Miller Influence 

Since the late Glenn Miller spent 
the latter years in England and 
turned out innumerable V-Di 
hundreds of which have foun 
their way into the hands of Brit- 
ish record collectors, it can be ex- 
pected that his music had a strong 
influence on all English bands. 
This influence has remained firm 
in English dance band styles, so it 
has been particularly interesting 
for us to wa the growing de- 
mand for the Miller style in the 
United States. 

_ Records have now been released 
in England by the Miller copycats. 
And remembering the high stand- 
ard of musicianship maintained bj 
Miller, it is very obvious in Briti 
music circles that Jerry Gray’s ex- 
cellent new band is the only outfit 
~ age with the master him- 
self. 

Gray’s discs released here are re- 
ceiving much attention from Euro- 
pean dise jockeys, but Ralph Flana- 
gan and Ray Anthony platters are 
seldom heard over the airwaves. 
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Orchestration 


Reviews 
By Phil Broyles 
The DIXIELAND Series of Famous 
Blues, Stomps, and Ragtime 
Published by Morris 
Arr. by Bill Howard 
This series can be used by most 
of the smaller combinations with 
satisfying results. Although scor- 
i this style is a difficult pro- 
im, Howard has come as close 
to the authentic thing as is pos- 
sible. Maple Leaf Rag, Copenhagen, 
After You've Gone, 
Street Blues, are among the many 


available. Of the complete series, | 


not one is of inferior quality. The 
instrumentation consists of piano, 
clarinet, trumpet, tenor, trombone, 
guitar, and drums. 


MAMBO IN F 


Published by Antobal 

Arr. by Chico O'Farrell 
The linear construction of this 
number is constantly animated by 
rhythmic variety and instrumental 
fluxation of which the arranger 
should be congratuiated. A meas- 
ure of triplets ascend to the oc- 


tave and then gradually descend, | 44 ’ 


introducing saxes to the first 16. 
The second theme is played by uni- 
son brass. This is handed down to 
saxes, and brass furnish a plunger 
effect for support. The rest of the 
arrangement is developed from this 
and is interesting to the end. Very 
good arrangement. 
ALL MY LOVE 
Published by Mills 
Arr. by Johnny Warrington 

Love is also known by the 
French title Bolero. The melody is 
formed by a succession of two- 
measure sequences, but is devel- 
oped and not hindered in this re- 
— The first 16 of the split 

oruses is scored for brass, with 
adequate fill-in by saxes. After a 
sax soli during the bridge, brass 
return for last eight and relinquish 
the lead to saxes for the repeat. A 
clarinet leads the reeds into the 
special and hatted brass fill in 
Trumpet solos during the bridge, 
while saxes and slow-moving trom- 


bones furnish support. The finale | —™ 


is nicely scored. 


BABY, OBEY ME 
Published by Paramount 
Arr. by Jack Mason 


This is one of the better tunes | 
from the Livingston and Evans |} 


score featured in the Hal Wallis 


production, My Friend Irma Goes ' 


West. Ensemble carries the first 
load to the bridge, where saxes 
take over. Ensemble returns and 
saxes take 
Hatted brass give a little support 
and open up for the bridge, with 
saxes returning for the last eight. 
Muted brass are complemented by 
reeds during the first 16 of the spe- 
cial, and the bridge is equally di- 
vided between a tenor solo and 
saxes in soli. Ensemble takes the 
finale. Good bounce tune. 








and Basin} 


lead on the repeat. | 7 








ARRANGERS CORNER 


By SY OLIVER and DICK JACOBS 
New York—Continuing with our discussion of commer- 
cialism in arranging which we started to talk about last time, 
let’s take up the subject of the routine of an arrangement. 


portant factor to the success of 
your score. Now, the great major- 
ity of experienced, professional ar- 
rangers generally conceive their 
routine in their mind. However, we 
think it an excellent plan to lay out 


|your whole arrangement on paper 


before starting to write a single 
note. 

Let’s discuss first, the length of 
the arrangement. Of course, there 
is no set rule as to how long an 
arrangement should be. Neverthe- 
less, most commercially acceptable 
arrangements are recording length. 
This recording length can be from 
two minutes and 30 seconds to 
about three minutes and seven 
seconds. 

The reason for determining the 
time and length beforehand is this: 
you might be saving your best 
stuff for the last chorus; and 
when you come to the last chorus, 
the possibility might arise that 
there is no time left to use this 


Now, here is an easy way to de- 
termine the length of an arrange- 
ment. Set the tempo that you have 
in mind. Now, checking the second 
hand of your watch, beat out eight 


bars and see how long it takes. If | 
the song has 32 bars, multiply this 
| by four and you'll have the length 
|}of one chorus. 


Don’t forget to 
leave about 30 seconds for the in- 
troduction, modulations, interludes, 
ending, ete. In this way, you can 
figure out just about how many 
choruses and half-choruses you'll 
need to make up your allotted time. 

We'll be back next issue with the 
continuation of arranging routine. 
Our parting thought: Let the pub- 
lic recognize the melody on the 


first chorus. 

(Ed. Note: Send questions to Sy Oliver 
and Dick Jacobs, 1619 Broadway, New York 
19, N. ¥. Enclose self-addressed, stamped 
envelope for personal reply.) 











| The routine, or format plan of what you expect to put into 
the arrangement, is a vitally im-@————— ae 





Spanier Bluebird 
‘Sides Reissued 


| New York—Victor has added a 
|Muggsy Spanier album to its cur- 
|rent rash of jazz reissues. Spanier 
| set, which is being put out on both 
|78 rpm and 45 rpm, contains At 
| the Jazz Band Ball, Big Butter and 
| Egg Man, That Da Da Strain, Dip- 
|permouth Blues, Eccentric, Relax- 
lang at the Touro, Livery Stable 
| Blues, and Mandy, Make Up Your 
Mind. Sides were all cut in 1939 
}and originally issued on Bluebird. 
| Muggsy’s groups at that time in- 
jcluded Rod Cless, Georg Brunis, 
|Joe Bushkin, Don Carter, and 
George Zack. 


Victor’s other jazz album re- 


’| issues to date— which have been 


put on 45 only —are Irving Fa- 
zola’s New Orleans Jazz and Sing- 
|ing the Blues, which spots Mildred 
| Bailey, Louis Armstrong, Jack 
|Teagarden, and Ethel Waters. 
| Waxery is planning a piano set 
| featuring Erroll Garner, io Lou 
| Williams, and Andre Previn. 
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‘New Philly Spot 


Features Parker 


Philadelphia—The Club Harlem, 
town’s newest room which was set 
up by vet cafe man Si Kaliner, has 
Charlie Parker and strings moving 
into the spot Oct. 9 for two weeks. 
Also on the bill will be Slim Gail- 
|lard and singer Ann Cornell. 

| Sarah Vaughan comes into the 
club Oct. 30. 

Steve Gibson and the Red Caps 

are carrying on this month at 


| Chubby’s, across the river in Col- 
|lingswood, N. J. And Risa Bron- 
| son, one of the town’s few girl bass 
| players, has her own combo, Three 
|Cats and a Kitten, at Joe Pitt’s 
|lounge here. 

| Joe Frasetto took over the Latin 
Casino bandstand this year, which 


was held by Harry Dobbs for 
many years previous, 
Jackie Davis, swing organist 


who created much interest in At- 
lantic City all summer, is playing 
here for the first time at Lou’s 
Moravian bar. 
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950 Chicago, October 20, 1950 —_ " 
g BAND ROUTES—NEWS DOWN BEAT 17 
| \ 
Col- A 
ron " Agnew, Charlie (Hank’s) Waukegan, Ill., r 4 
— Anthony, Ray (Palladium) L.A., 10/i0- | Schenk, Frankie (Paramount 
bess | 11/13, 'b . | Ga., ne r ) Albany, 
ree | Shaw, Artie (Iceland) NY 
itt’s oa Will (Martinique) Chicago, 10/13- Shaw, Milt. (St. goes Nye h 
| Shearing, C Blue 
Bonkley, wn m Legion) Montreal, Canada | 10/27, Binge By" ete) Cieogs, | ~ 
: Bardo, Bill (Mayo) Tulsa, Okla., h | Sheedy, Jack (Edgewate 5 > ; 
capes Basil, Louis (Chicago) Chicago, t ia ck (Edgewater) San Francisco, 
rhich Bell, Curt (Sagamore) Lake George, N. Y., Sherwin Twins (Kahaner’s) Monticello, 
for > 
Beneke, Tex (On Tour) MCA | Silhouettes Goame, Grill) C 
anist Berkey, Bob (Steak House) Jackson, Miss., Texas, 10/17-1 / ee ee 
nis' ne | Skylighters (New Palm’ G ‘ 
| At Bishop, Billy (Cleveland) Cleveland, h L w Georgians, The (Beck’s) Richmond, Va ley, N. papecyne: 
ying Bothie, Russ (Lions-Milford) Chicago, b Lawrence, Elliot (Circle) Indianapolis, | Welk, Lawrence (Capitol) NYC, sen , ‘ . - | snyder, Fp (Plamor) Wichita, b 
. Brandon, Henry (Blackhawk) Chicago, r 10/5-11, t; (Riverside) Milwaukee, 10/12- 11/2, t; (Click) eons Gibson’s Red Caps, Steve (Chubby’s) Spanier, Muggsy (Hangover) San Fran- 
ou’s Busse, Henry (Rainbow) Denver, 10/12-15, 18, t (Statler) Washington, D. Camden, N , ne cisco, ne 
b; (VFW) Odessa, Texas, 10/19-21, b LeWinter, Bave (Ambassador) Chicago, h | ,,,28, bh: (Trianon) Chicago, *y Gillespie, Di (Ciro’s) San Francisco, Starlighters | Bill Bickel’s (Pines) 
s c Lombards, = (Roosevelt) NYC, h Ww a > og — Cedar Out 10/6, ne; (Oasis) L. A., in 10/15, Mis hy ne 
— i / ombardo, Victor (Deshler-Wallick) Co- | , Grove, N; J.. Out 10/19, b ne ewart, Slam (Harlem) Philadelphia, In 
om, + Frankie (Palladium) L.A., Out lumbus, (0... 10/9-11/4, h: (Baker) Dal- ap ge yg Fg Mephine) Sen Fran Gomes, Eddie (Roosevelt) L. A., h 10/2, ne; (Blue Note) Chicago, 10/20- 
me sas . oa as 7-12/14, cisco, 4 mbassador ) . tonzalez, Leon (Crown Propeller) Chi-| ,.7° B¢ 
Carlyle, uss om oe, oe h Lopez, Vincent (Taft) NYC, h 10/31-11/27, h cago, cl sight ‘ Stillwell, Ray (Club 30) Chester, W. Va., 
—- * yy MS , ~* - a. W a, Keith (Deauville Beach Club) | Gonzmart, Cesar (Beverly) New Orleans s ne b 
-12, bi: p ’ femphis, 6- »A., b h . *| Stone, Kirby (Clover) Miami Beach, ne 
u/s. h; (Schroeder) Milwaukee, 11/7- | MacDonald, Billy (Rainbow) Denver, Out | | . Yz Grubbs Trio, Babe (Y Club) Garrison, | Sullivan, Sully (Cubula) Wichita, ne 
Cesallarc, Carmen (Fairmont) San Fran 10, aS, b; (Peony Park) Omaha, 10/13- Younes, Carlton (Desert Inn) Las Vegas, Minn., cl oundy. Will (Tutwiler) Birmingham, Alla., 
‘ » © . an- 15, b H | 
Camaaina. Bernie (New Yorker) NYC, h Mestors, Frankie (Stevens) Chicago, h ee. aa (Station KIOA) Des | Henderson Trio, Ken (Glass Rail) Brad- | T 
; ' I , ‘ (Green s Crystal Terrace) Moines, 1a. ley, Ill, Out 1/7/51, el | Thompson pate, Bill (Forno’s) Bingham- 
al oe Mf inn, ne z | Herth, Milt (Catalina) Catalina Island, ton, N. 
Dennis, Pat (Abe's) Bellmawr, N. J., Out we — yt aad Z oe hey - spoon | Three B's (Mayfair) Wichita, el 
10/7, } t y, Fr arswe f fe eywood Trio, Eddie (Royal) Columbus, | Three Bars of Rhythm (Larry's Fairway) 
ee Al (Mapes) Reno, Out 10/25, h Worth, Texas ; : 7 C b . ne al Bloomington, Ill, cl 
Drake, Charles (Flame) Phoenix, ne ery oe (Air Bases) San Antonio, om Os Hodes, Art (Rupneck’s) Chicago, r bar + = Kats & A Kitten (Joe Pitt’s) Phila- 
E /19-27, i i : 3 mm elphia, ne 
Ellington, Duke (Paramount) NYC, In =e Jack (Hilton Manor) San Di- | A a, Chubby (Blue Note) Chicago, | Zanes Lo (Aliki) Shelby, Mont., ne 
10/4, t Monroe, Vaughn (W Astoria) NYC, | Abbey, Leon (Harry's) Chicago, cl to tee 46 i nace |e, Malpe Bolen's (Club Et Ras) 
Ellyn, Jimmy (McCurdy) Evansville, Ind., — aughn (Waldorf-Astoria) NYC, Airlane Trio (Dixie) NYC, ‘Our 6/28 51, —- a > (One of he Ce | ee 1» M i 
Out 1/2/51, h Morales, Noro (China Doll) NYC, ne h ' Jakes Gites: (esas Cini! Calif. Oat 10/81, he (Theneer) Ockia 
F Moreno, Buddy (Chase) St. Louis, h Alonzo, Lisa and the Tropicaires (Cor- ne _— ee een Calif” ‘ety 1, h; (Theater) Oakland, 
: at mr y i 8, cain Siammabe , ce 2, ne 
Festeeestene, Sumy (Oh Henry) Chicago, | Morgan, Russ (Biltmore) L.A., h ‘sie ) oe Pain Ritleciia Jasen Trio, A ner (Buddy Baer's) Sacra- | 
7 . i ae 2 . ° Nee mento, Calif., O . Mddie’s) | y 
Fina, Jack (On Tour) MCA N Arehey, Jimmy (Jimmy Ryan’s) NYC, ne ‘San oe ; 10/ 311 r> aoe ; (Eddie's) | Vera, Joe (Bellerive) Kansas City, h 
Flo, (Rito. Ted (Ambassador) L.A., In Neighbors, Paul (Roosevelt) New Orleans, | “ ramtwene, —_ Ree gy — Trio, ‘ Howard (Continental) | Vesely, be (Garden of Allah) Seal’ Beach, 
/i8, ’ t /8, ; § 3 , ansas City 
Flanagan, Ralph (Statler) NYC, Out) Noble, Leighton (Balinese) Galveston, Mg oo <r " Ki = K | Voye, Tay (Bee Hive) Chicago, el 
10/15, h Texas, Out 10/19, ne Arnold, Ar ne (Statler) Cleveland, h Kaminsky, Max (D iH ¥ | w 
Flindt, ‘Emil (Paradise) Chicago, b ‘e Auld, Georgie (Silhouette) Chicago, Out | NYC, ne’ iamond Horseshoe) | waig, Jerry (Studio Club) L. A., ne 
Font, Ralph (Martinique) NYC, ne pS, Me faye ary ~ or C i Walle: io, ie’s) Whi 
Foster, Chuck a Washington, D.C.,| Ohman, Phil (Beverly Hills) L.A., h —. Dick (Sheraton-Gibson) Cincin- a” me ee yee ee ee } Calif. 7 ee eee 
10/30-11/11, h; (Statler) Buffalo, 11/14- | O'Neal, Eddie (Palmer House) Chicago, h| °**" Keeler, Ford (Melody Mill) Wichita Fi Waples, Buudy_(C s) Chi 
2 . “ws P oy ren Sky : . 8 eeler, I y Mill) Wichita Falls, | Waples, Buudy (Congress) Chicago, h_ . 
7 (On Henry) Chicago, 11/29-| Overend, Al (Skyline) Billings, Mont., ne Barbour, Dave (Thunderbird) on Texas, ne A Warner Trio, Don (Village Barn) NYC, 
Fotine, Larry (Aragon) Chicago, 11/28- P Bee nt Out 10/ Lamare, Nappy (Pallad Ain't | Warren, Ernie (Little Club) NY 
12/24, b Pastor, Tony (Paramount) NYC, t owed oe x oe Drake H Cc hie ago, h Lane, Jchany - i it Club) Chicago, cl Weavers (Blue Angel) NYC ." bi 
GS Pearl, Ray (Muehlebach) Kansas City, Out n 12/28 arkey (Palmer House) Chicago, | Lane, Ralph (Pierce) NYC, h ; Williams, Clarence ( Village Vanguard) 
Garber, Jan (Trianon) Chieago, 10/10- Y oe = (Melody Mill) Chicago, In Brandt, Mel (Preview) Chicago, cl ee (Mocambo) Hwd.._ ne Wood "Tek 
G 1/5 y b we k f Pe rrault, Clair (Grove) Vinton, La., ne Brant, Ira (Park Plaza) St. Louis, h oe ommy (W — Wie mita, ne ‘ench Fla. —=, Al oa: 
“7. Pa“ (Meadowbrook) Cedar Grove, | peti, E cath 4 Vereniiien) NYC, a ——. er (Hollywood) Rochester, | Mallard Sax (Grove Circle) Chicasto 4 ; ” - oe 
Se . Phillips, Teddy (Aragon) C ‘hi 0, Out Minn., Out 12/2, el Mi tneck , M ’ a | Y 
enne Wayne (Trianon) Chicago, Out 10/28. b: & icag ut Burnside, Vi (Douglass) Philadelph h > sea Wing ay tre's) 1. - ¢ i . 
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H , a“ aridge emphis, /27- c Marsala, Joe (Somerset) NYC, h | 
, -2 Calloway, Cab (Oasis = 12, | McCune, Bill (Ne Ss ) | 
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mages. ll (Oriental) Chicago, t titababows Dene TEES 7 — a. Somme (line Angel — a er —t > Oe aS) Cine. 2 
s, She | : ’ 4 onver, /7-13, . > : ; onnett, ett. 3 y 1 . 
Howard, Eddy (On Tour) MCA —_, ‘eee (Aragon) Chicago, 10/29- pa gy Trio, Cy (Warwick) NYC, h Miles, Wilma (Sky Way) Hobbs, N. M., ‘aan ne , os a a ee 
J /26, b s i ollins, Lee (Victory) Chicago, cl cl | Brown, Louise (Airliner) Chic 
idee Secunia Sea) MOA a any (Martinique) Chicago, Out Come  haeaes Tommy (Frolics) Minneap- —. —_" Cre, Saat ane ¢ | Brown, Michael (Ruban Bleu) NYG. ne 
‘ 4 Fe A /12, r | olis, ¢ | Modernuts rio (Famous > 4 s iB ” d : 
—— Sick ‘ en dd yt brs . 12/25 Reynolds, Howard (Palumbo’s) Philadel- | Cooper, Prince (Strode) Chicago, h Mich., ne on bien, — —" fone ganieive ~ 
3/4/51, b -, + laa cmalimamias Claas 5 Cosmopolitans (Bryn Mawr) Chicago, el | Morgan, Sonny (Lotus) Birmingham, Ala., | piorieaa. (Hippodrome) Baltimore. 
K | D'Amico, Hank (Hi TY ‘row, E b : fichi : 
: 7 ss ; = : } r 7 lickory Log) NYC, . | Morrow, Earl (Tik-Tok) Wichita, cl |D Be 
Kanwacl, Art (Schroeder) Milwaukee, 10/3. | Sugiers, fied Pelien), Chicas oa, | Davis, Johny Seat (Lotus) “Birmingham. | 9 BO agpedigpentirg 
4 f . tot 7 
. ; . . F P. N +] Ala., ne Nelson, Stan (Cairo) Chicago, 10/3-30, cl | Ec natin, B lly (R l 
Genncty, ww {Sento Phoenix, ne Spiialny arena (Waldorf: ‘Anbeies NYC h Davis, Tiny (Clayton) San Francisco, ne Niblicks, The (Nob Hill) Chicago, cl } 11/2, t; “(Wairment) Chicago, | 10/24 
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7. “yas (Edgewater Beach) Chicago, dated ow Ciheeaineedll NYC, ia 11/29, b pee Sune i ear) NYC, h Norvo, Red (Blue Note) Chicago, 10/6-19, | Edwards, Harry (Eastwood) Terre Haute 
_10/27-11/21, E : tend a eMarco Trio, Al (Turf) Chicago, cl ne Ind., pe P 
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anc c oO 10/ : a . eutsch, Emery (Ritz-Carlton) NYC, h 2 ° | Frye, Don (Jimmy R 
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AS Fines - : (Nicks) C, ne Lewis, Meade Lux (Hangover) San Fran- 
Americ TISING Tucker, Orrin (Roosevelt) New Orleans, E mag gy By i. * Parker, Chastio (Eine Hets> Cnisegs, Out | cites Be = 
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| * . ingo) Wichita, ne : Peters Trio, Pete (Havana) Denver, ne | Murfi, Lidi (Top Hat) Montreal, r 
as , Joe (Latin Casino) Philadelphia, | Petty Trio, Frank (Showbar) Boston, ne | Oakes, Hank (Sandra's) Chicago, cl 
} ne Phipps, Lew (Jamboree) Oklah Ci | O'Day, Anita (Hi-Note) Chic 4 
"Stylist of the Piano” Freeman, Bud (Isbell’s) Chicago, cl a wpoeeas ahoma City: | Bhelan, Margaret (St. Regis) NYC, h 
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on ~ ey . * . : . a : | Sutton, ( , 
Arrangers MUSIC WRITING FOUNTAIN PEN Copyists trumpet instruction, Call MU. Ronalds Brothers Trio (Grange) Hamilton, | Thempecn, "Tommy (C Ri Rochester 
wo Point or Three Point Style — 14 Kt. Solid Gold Point - a Ontario, cl | Minn, , 
No Dipping o ly Uniform Writing 7-5279 ssf u vise Red Rodney, 201 Rotgers, Ralph (Ambassador) Chicago, h | Torme, ‘Mel (Boulevard) Elmhurst, L. L, 
rice $3.85 E. 40th St., New York, New York Roth Trio, Don (Flame) Duluth, Minn., 10/6-15, ne; (Shamrock) Houston, In 
’ — Ta y . 2 ne 9 . 
DUOCRAFT MUSIC WRITING INK Russo, Bill (Airliner) Chicago, ne 10/19, & , : 
2 oz. Size 25c, Half Pint 90c, Pint $1.65. Quart $2.75 — —— — —_ {Fesememati 7 > 
$26-D Cedar St. THE DUO.C — 7 ' = pe ss =p /4, t; (Harlem) *hiladelphia, In 
jar St THE DUO-CRAFT CO, East Hempstead, N. Y. | —THE FLAT BACK DOES iT! 10/30, ne 
a é ; wore Fran (Casino) Toronto, 10/2-11, 
t's VIBRATION that makes a reed good. | % (Nicollet) Minneapolis, 10/12-25, & 
THE MODERN DRUM SHOP And it's MORE VIBRATION thot motes liga aioe | 
| etter. 
Pek "Everything in the Line of Musical Instruments"’ a THINREEDS' Flat Back wt 
obby Christian “Bobby Christian Bobby Chris make a “vibration tunnel’ under the 
“Bop X-posed For Modern Drum Studies” Dikess 3.Way —— Pad curved ligature. Now, more sound vi- AT LAST! 
Drum & Bass Drum" Also Small Traveling Pad brations can travel freely, easily, rignt All you need 
Perma-Grip Practice Drum Stix Send for Free Counting Chart se fe ligature to emerge as richer, to know! 
Write for Free Catal = a Ee 
25 B. decheen Blvd. cede tae june ate |] YOU can FEEL the difference—so much co CANE REED with the oomere 
ig., Suite Chicago 4, Ill. } easier to blow! FLAT BACK- DS 
i ee YOU can HEAR the difference—clear, “2 A FRONT-MAN 
! 
aa steady tones! ene FULL VIBRATION ree & “NOW IT CAN 
can SEE the difference—insist on \ ee 
DISAPPEARING BASS DRUM SPUR |} liccc ore neaTuRe/ sect const ond Sed 
*MADE OF FINEST FRENCH CANE! THE LIGATURE en MADE IN. FRANCE thod of be- 
When not in use «pur disappears into shell of bass drum. Re- ya oe 2 
versible tips. Rubber or Pointed $4.50 pr. Postage paid. Ww — : 
DICK SHANAHAN DRUM SHOP & STUDIO TRY ONE NO ASK YOUR DEALER on 
Drum instruction for the beginner or professional. Formerly fea COEDS gow Cotte Con op SE We, cane We came, oe ahaa eainanaier | iy Gute ao wees te le eau 
Ree rN LES BROWN ant CHARLIE BARNET. y | a free THINREED (specify instrument and strength). a, -- ae, es to the expert 
6275 Selma Ave. Hollywood 28, Calif. . || THINREED CO. * WHITE PLAINS, N. Y. @ Organizing Your Band 
: —~- ee ——I |} @ Stock & Special Arrangements 
\3 @ Band Bookings @ Recordings 
THE SWEETEST CL @ Radio & T-V Contracts 
A +: woe | and MANY, MANY more sub- 
‘ aie 0.20 ; ects! 
ed by nearly ; the world : ,* , : NOTHING ELSE TO BUY! Complete in 
‘ ONE volume and written by one who has 
atiat bia : an F , a 5 been closely associated with all the pop- 
; gh ae ular BIG-TIME orchestras in the U.S. 
E rr t eae DON'T DELAYI! ORDER NOWII 
| Special DOWN BEAT price $1.00 
yn ¥ + ; | FRONT-MAN 
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THINGS TO COME—NEWS 


Chicago, October 20, 1950 





haw Debuts Mercer Records 
— 5 Hires L. Feather 


New York— Leonard Feather, 
New York—Artie Shaw and his who has been laid up for almost a 
new Gramercy five made their year as the result of an automo- 
local bow on Sept. 15 at the Ice-| bile accident, has been named gen- 
land restaurant. Shaw booking eral manager of Mercer records. | 
marked a change in policy for the | This is the new label started by 
Broadway smorgasborderie, which | Duke Ellington’s son, Mercer. 
has heretofore been noted primarily| First sides being put out by the 
for its Italian tenors. |label are by Johnny Hodges’ com- | 
Gramercy five consists of Shaw | bo, vocalist Chubby Kemp, and the 
plus Billy Taylor’s quartet. Combo| Oscar Pettiford quartet. On the 
is made up of Taylor, piano; John | latter sides, Pettiford plays cello 
Collins, guitar; Joe Benjamin, bass, | and Duke and Billy Strayhorn ap- 
and Charlie Smith, drums. Group | pear as duo-celeste players. 
also uses Terry Swope, former/ J» addition to his job with Mer- 
Goodman singer, on vocals. .., |cer records, Feather has also be- 
Terry had been working with | come manager of Tempo music, 
Four Jacks and a Jill, new vocal| Dyke's publishing outiit, and is 
up headed by former Claude} working with the leader on video 
hornhill guitarist, Joe Derise,| and radio scripts. 
which had been breaking in at the | 
Three Deuces. When Shaw took | 
Terry with his group, Derise|went in with the Shaw combo. 
slapped $100,000 suits on both! Band at Iceland is Jack Palmer’s, 
Shaw and Terry, claiming the clar-|in for his third season. His group 
inetist had persuaded her to break is made up of Palmer, trumpet; 
her contract with the vocal group.| Vinny LaRose, tenor; Tony Nico- 
Shaw settled out of court just be-|letti, piano; Rusty Troskin, bass, 
fore the Iceland opening and Terry ‘and Gene Thaler, drums. 

















Things To Come 


These are recently cut jazz records and their personnels. 
Don’t ask yeur dealer for them until you see by the Beat’s 
review section that they’ve been released and are available. 


: UGO WINTER- 
aia s OUUNESTEA. (Viewer, 8/29/50). | ru Know; If I Were a Bell; Cold, Cold 
Bernie Kaufman, Sid Cooper, Hank Ross, | Winter, and Ballin’ the Jack. 

Eddie woodwinds; Maurice 
.- and Feeak Milles, cellos; Elster Rein- JOHNNY HODGES’ BAND (Mercer, 1948). 
hart, harp; Jack Medoff, piano; Bob Gag- | Taft Jordan and Harold Baker, trumpets; 
gart, bass, and Terry Snyder, drums. Wilber deParis, trombone; Johnny Hodges, 
Stranger in Town: My Secret Love; Look | alto; Harry Carney, baritone; Billy Stray- 
te the Rainbow, and I'll Know. horn, piano; Oscar Pettiford, bass, and 


Senny Greer, drums. 
CY WALTER (Columbia, June, 1950). Cy How Could It Happen to a Dream?, Who 
Walter, piano; 


Bob Haggart, bass, end | Siruck John?, June's Jumpin’; Charlotte 
Jehnay Blowers, 


me. Russe; Violet Blues; Searsy’s Blues; A Little 
That Old Black Magic; You'll Never Walk | Taste, and Let the Zooters Drool. 
Alene; This Nearly Was Mine; Happy Talk; ‘ 
{ Dream Too Much; Let's Begin, and Cheek CHUBBY KEMP with BILLY STRAY- 
to Cheek. HORN’S SEXTET (Mercer, 2/11/50). John- 
ny Hodges, alto; Jimmy Hamilton, clarinet; 
BUDDY WEED (Columbia, 7/5/50). Bud- Harry Carney, baritone; Billy Strayhorn, 
@y Weed, piano; Danny Perri, guitar; Bob | 1i.,0; Wendell Marshall, bass, and Sonny 
base, mS- | Greer, drums. 
Autumn in New York; Yesterdays; Cive The Greatest There Is; Hello, Little Boy; 
Me S R ber You By; My | pont You Know I Care?, and I Got It Bad. 


hing to 
Geart i Hobo; Seng of the Islands; 
Reggin' the Scale; The Boy Next Door, and| DUKE ELLINGTON presents THE OSCAR 
There’s a Small Hotel. PETTIFORD gene gg eee I sg on 
Duke Ellington and Billy Streyhorn, piano 
. STAN FREEMAN oom. lent and celeste; Oscar Pettiford, cello; Lloyd 
Stan Freeman, piano; Tony Motto ye Trotman, bass, and Jo Jones, drums. 
en bass, end Benny — Perdido; Take the A Train; Oscalypso, 


r Blanton. 
The Carioca; Dancing on the Ceiling: and Blass jor © 
Cone with the Wind; Flamingo; Cabin in| JIMMY DORSEY’S ORCHESTRA (Colum- 
the Sky; (TU Take Romance; What Is bia, 9/6/50). Trumpets — Dick Hoffman, 
This Thing Called Love?, and Fascinating | pick Murphy, Shorty Sherock, and Charlie 
Rhythm. Teagarden; trombones — Dick Bellerose, 


FTO! F k Reha and Ray Diehl; saxes—Ben- 
BILL Cit IN (Columbia, 8/7/50). Bill > ae _— Dorsey, and Nana Pal- 


Giiften, piano; Al Hamm, bass, and Terry lotti, altos; Bunny Bardach and Phil Sena- 


Say ° h ol Mimi Lak barit 
: . a, tenors; i anocea. aritone; 
BF 1 of com Lips; <y Be Septhenjealiat Carter, piano; Bill Lalotte, 
— = = —, | bass, amd Kari Kiffe, drums. 


it’s the Dreamer in Me, and Sirocco. 














Blues. 

(8/8/S0). Gypsy in My Soul; Love Is | 
the Sweetest: Thing; Down the Old Ox Road,| JIMMY DORSEY’S DORSEYLAND JAZZ 
and Down by the River. | BAND (Columbia, 9/6/50). Charlie Tea- 


CEO garden, trumpet; Ray Diehl, trombone; 
mCIA fon, S/1760) Teena | Semen Dorsey, clarinet; Bunny Bardach, 


ORCHESTRA | tener; Bob Carter, piano; Bill Lalotte, 
ee ee voy Jimmy bass, and Karl Kiffe, drums. 





and clarinet; Bob Graf, Buddy Wise, and 
Phil Urso, teners; Marty Flax, baritone; 
rhythm—Dave McKenna, piano; Red Mitch- | 
ell, bass, and Sonny Igoe, drums. Woody | 
Herman, vocals. | 

I Don't Need a House to Fall on Me; | 
When It Rains It Pours, and Starlight | 
Souvenirs. 

GENE KRUPA’S DIXIELANDERS (Victor, 
9/11/50). Wild Bill Davison, trumpet; 
Cutty Cutshall, trombone; Edmond Hall, 
clarinet; Ernie Caceres, baritone; Joe Bush- 
in, piano; Remo Biondi, gutar; Al Hall, 
bass, and Gene Krupa, drums. | 

Walkin’ Blues; I'm Forever Blowing Bub- 
bles, and Panhandle Rag. } 

RICHARD HAYES with GEORGE BASS. | 
MAN'S ORCHESTRA (Mercury, 9/6/50). | 
Trumpets — Mickey Bloom, Louis Mueci, 
Stan Fishelson, and Joe Wilder; French 
horns—Tony Miranda Jr., Bill Brown, John 
Barrows, and Rudy Puletz; rhythm—David 
LeWinter, piano; Tony Gottuso, guitar; Bob 
Haggart, bass; Billy Gussak, drums, and 
Ed Vito, harp. 

Can't Seem to Laugh Any More; Petite | 
Waltz; Sleigh Ride, and Tingaling. } 


PERRY COMO with MITCHELL AYRES’ | 
Wood- } 





ORCHESTRA (Victor, 8/15/50). 
winde—Harry Terrill, Sid Cooper, Stan 
Webb, and Phil Zolkind; violins — Mac | 


Ceppos, Zelly Smirnoff, Maurice Hershaft. | 
Felix Orlewitz, Harry Melnikoff, Fred Bul- 
drini, Arnold Eidus, and Sylvan Shulman; | 
violas—Howard Kaye and John Di Janni; 
sellos—Maurice Brown and Abe Borodkin; 
rhythm—Bill Rowland, piano; Al Caiola 
guitar; Elster Reinhart, harp; Bob Hag- 
gart, bass, and Terry Snyder, drums, Plus 
the Ray Charles Singers. 

There's No Christmas Like a Home Christ- 
mas and The Christmas Symphony. 

CONNIE HAINES (Coral, 9/5/50). San- 
ford Gold, piano; Allen Hanlon, guitar; 
Sid Weiss, bass, and Morey Feld, drums. 
Plus the Ray Charles Singers. 

Dolls and Guys; Swingin’ Doors, and A 
Bushel a Peck. } 

RAY McKINLEY’S ORCHESTRA (Victor, | 
9/11/50). Trumpets—Bernie Privin, Chris 
Grifim, and Larry Forand; trombones— | 
Vern Friley, Dave Pitman, and Irv Dirkin; | 
saxes——Ray Beller and Sonny Salad, altos; 
Ernie Perry and Bunny Bardach, tenors; 
Stan Webb, baritone; rhythm — Mundell 
Lowe, guitar; Joe Cribari, piano; Jack Les- 
berg, bass, and Buzzy Drootin and Paul | 
Kashian, drums. Ray McKinley, vocals. | 

Mama's Gone Goodbye and Lasy Melody. | 

RAY MeKINLEY’S COMBO (Victor | 
9/12/50). Bernie Privin, trumpet; Vern | 
Friley, trombone; Ray Beller, alto; Bunny | 
Bardach, bass clarinet; Joe Cribari, piano; | 
Mundell Lowe, guitar; Jack Lesberg, bass, | 
and Paul Kashian, drums. | 

Sam, Don’t Slam the Door. 

ARNE DAMNERUS SEXTET (New Jazz. 
from masters of Swedish Metronome, | 
3/15/50). Leppe Sundwall, trumpet; Arne 
Damnerus, alto; Ulf Linde, vibes; Bengt 
Hallberg, piano; Gunnar Almstedt, bass, 
and Andrew Burman, drums. 

Cool Boy and Flipped. 

REINHOLD SVENSSON QUINTET (New 
Jazz, from masters of Swedish Metronome, 
April, 1950). Reinhold Svensson, piano; 
Ulf Linde, vibes; Rolf Berg, guitar; Gun- 
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The Pcecede 
FRENCH CANE 


FIRST CHOICE OF 
MUSICIANS WHO 
KNOW QUALITY! 


nar Almstedt, bass, and Andrew Burman, | 


drums. 
Always and On the Alamo. 
RUSS EMERY (Columbia, 9/6/50). 


Trumpets—Red Solomon, Jimmy Maxwell, | 


and Chris Griffin; trombones—Buddy Mor- 
row, Jack Satterfield, and Billy Rauch; 


| saxes——Vincent Abato and Jack Fulton, al- 


tos; Willie Versachi and Russ Banzer, ten- 
ors; Jimmy Oderich, baritone; rhythm— 
Jimmy Jones, piano; Mundell Lowe, guitar; 
Frank Carrol, bass, and Terry 
drums. 

rll Be With You and Why Should 1! 
Dream? 


ROBERTA QUINLAN with HARRY GEL. | 


LER’S ORCHESTRA (Mercury, 8/17/50). 
Red Solomon, trumpet; Milt Yaner, alto 


jand clarinet; Russ Banzer, baritone and 


flute; Pete Mondello, tenor and bass clari- 


| met; Kurt Dieterle, Arnold Eidus, and Da- 


vid Novales, violins; Isadore Zir, viola; 
Maurice Brown, cello; Charlie Magnante, 
accordion; Bernie Leighton, piano; Bob 
Haggart, bass, and Terry Snyder, drums. 
Artie Malvin, Rudy Williams, and Carter 
Farris, vocal trio. 

Swingin’ Doors; You Wonderful You; 
Especially for You, and Punky Pumpkin. 

LESTER LANIN’S BAND (Coral, July, 
1950). Willis Kelly, trumpet; Peanuts 
Hucko, clarinet; Carl Waxman, alto; Phil 











Snyder, 


| 8/31/50). 


Bodner, tenor; Deane Kincaide, baritone; 


| Harry Harris, piano; Lester Braun, ba«, 


and Buzzy Drootin, drums. 

Georgia Cakewalk and The Charleston 
Rag. 

ARTIE SHAW’S ORCHESTRA (Dece», 
9/14/50). Trumpets — Tony Faso, Chris 
Griffin, and Bart Wallace; trombones—W il! 


| Bradley and Jack Satterfield; Artie Sha» 


clarinet; saxes—Hymie Schertzer and Mil: 
Yaner, altos; Stan Webb and Artie Drelling 
er, tenors; rhythm—Billy Taylor, piano 
John Collins, guitar; Joe Benjamin, bas-, 
and Charlie Smith, drums. 


Call Again; Where or When, and Jingl: 
Bells. 


LOUIS ARMSTRONG with 10-PIECH 
CHOIR and RHYTHM (Decea, 8/31/50) 
Billy Kyle, piano; Everett Barksdale, guitar ; 
Johnny Blowers, drums, and Joe Benjamin, 
bass. 

That's What the Man Said and Sit Down, 
You're Rocking the Boat. 


BOBBY HACKETT QUINTET (Columbia 
Bobby Hackett, cornet; Bob 


Casey, bass; Don Marino, drums; Carl 


Kress, guitar, and Charlie Queener, piano. 

Struttin’ with Some Barbeque, Royal Gar. 
den Blues, and I've Got the World on oa 
String. 








the accordion 
used by. > 
highest paid = 
television artists” 
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6110 SANTA MONICA BLVD. 
HOLLYWOOD 38, CALIF. 


Ampex Recordings 
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GLadstone 7186 
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i ta Claus 
Bernie Kaufman and Lester Merkin, altos; son” Disieland Bend from Sani 
Arthur Rollini, tener; Irving Horowitz, bar- | "i | 
itene; violine—Harry Urbont, Julie Held, | WOODY HERMAN’S ORCHESTRA (Capi- 
and Zelly Smirnoff; violea—lzzy Zir; rhythm | tol, 8/15/50). Trumpets— Doug Meéttome, | 
—Buddy Weed, piano; Tommy Kay, guitar; | Conte Candoli, and Rolf Ericson; trom- | 
Arnold bass, amd Dick Ridgeley,| bones — Vern Friley, Herb Randel, and | 
drums. Jerry Dorn; saxes—Woody Herman, alto | 





( Advertisement ) 


“Finest Drums I Ever Owned” 








Hollywood, California, “Gretsch Broadkasters, Finest Drums I Ever 
Owned,” says Dick Shanahan. Dick, former Les Brown and Charlie 
Barnet drummer, is one of the top-flight percussion men on the West 
Ceast. Like the other name-band artists he selects Broadkasters because 
of their many unique features. * Tone! Solid, Distinctive, Unmatchable. 
*Fally Adjustable “All-height” cymbal Holders. * Guaranteed Perfect 
Round Shell. « Separate tensioning throughout. See them at your Gretsch 
dealer. And write today for your FREE catalogue (drums and drummer 
accessories). The Fred Gretsch Mfg. Co., 60 Broadway, Brooklyn 11, 
New York. 














Golden Cane Reeds | 
| 


Vibrant .. . responsive . . . top quality 
professional reed. Specially developed 
cane is grown in Southern France, | 
patiently dried, carefully graded and | 
cut. If your dealer cannot supply you, | 
write direct, giving his name. Send 
postcard for illustrated circular today! 





RCHESTRATIONS 
Band Music © 
Method Books 
Our FREE Catalogs list thousands 
of Orchs, Be Bops, Books, Band 
Music, Dixielands and Supplies 
EVERYTHING FOR THE MUSICIAN 
Need orchestrations in a hurry? 
Try our fastest service—Send $1.00 
deposit, and we'll ship C.O.D. 
same hour. 


Supplies 


TERMINAL MUSICAL SUPPLY, Inc. 
113A W. 48 Street, Mew York i$, M.Y. 














Regular Subscribers To 








are sure of their copy... 





@ they dont miss issues 


@ they don't run all over town looking 
for a dealer who hasn't sold out 


@ they save $1.50 over the regular sin- 
gle copy price (greater savings on 2 
& 3 year orders) 





Subscribe today 


DOWN BEAT INC. 
203 N. Wabash Ave. 
Chicago |, lil. 


Please Enter my DOWN BEAT subscription 


C) | year (26 Issues) $5 


(] 3 years (78 Issues) $11 


Name ...... 
Street & No..... 
Oy: 4 oe... 


(C Remittance Enclosed 


[) 2 years (52 Issues) $8 


0 Send Bill 
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CLASSIFIED ADS—INSTRUCTION 


DOWN BEAT 


19 





CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 


Classified Deadline—one Month 
Prior to date of Publication 











i 

, 

? 

Remittance must Accom: Copy 

' (Count Name, Address, City and State) 

Lee 

FOR SALE 

RCHESTRA COATS — double-breasted 
(white): $4.00. Shawl collars double- 
breasted (blue): $8.00, Tuxedo trousers: 
$6.00. Suits: $25.00. Free lists. Wallace, 


2416 N. Halsted, Chicage. 

ENOR SAX, King Zephyr. Excellent con- 
dition. Best offer. Box A-641, Down 
Beat, Chicago 1. 





SELMER padiess alto saxophone—like new. 
Margaret Davis, Wilkinson, Indiana. 


PARIS SELMER ALTO. Like new. McBee, 
203 N. Wabash, Chicago, FI 6-0438. 


UNDREDS OF MUSICAL INSTRUMENTS, 
rebuilt and new, including vibraphones, 
marimbas, celestes and accessories, Ten- 
day trial. Free bargain list. MEYER'’S, 
454-R Michigan, Detroit 26, Michigan. 


ARRANGEMENTS 


'NOR ARRANGEMENTS. Society, Stand- 
ards, Waltzes. Free List. Eastern Stu- 
dios, 85 Stetson Ave., Swampscott, Mass. 














OMBO ARRANGEMENTS $2.00. Free list. 
R. Robinson, 5138 Carthage. Ave., Cin- 
cinnati 12, Ohio. 








4X MEN—Sweet originals for four or 

five reeds with clarinet lead. Effective 

in medleys. Brilliantly pitched. Very 

reasonably priced. Write Earle Christ- 

man, 1812 Patterson Road, Dayton 10, 
io. 


RRANGEMENTS: Concert or dance _or- 
chestra, vocal groups, anything. No lists. 
ADIRONDACK ARRANGING SERV- 
ICE, P. O. Box 165, Amsterdam, , A 


RCHESTRATIONS, etc. 
Write Oliver-Jacobs, 
New York 19. _ 
‘ECIALS!! Voiced 3-way for alto, tenor, 
trumpet, rhythm. Also, trombone, tenor, 
trumpet arrangements. Free list. Ar- 
ranging Service, 334 Monroe Ave., Roch- 
ester, N. Y. 

ANO-VOCAL arranged from your melody, 
sent “en approval,” $6.00 if satisfied. 
eo Lee, 344 Primrose, Syracuse 5, 
N. X. 








catalog. 
Broadway, 


Free 
1619 











RITE FOR FREE LIST of Specials. Charlie 
Price, Danville, Va. 

ECIAL ARRANGEMENTS individually or- 
chestrated. Original manuscript. Pro- 
fessional quality. Professional fees. Box 
481, Down Beat, Chicago 1. 


REHARMONIZATION DIAL 


i FOR ARRANGERS and 
COMPOSERS 

A twist of the dial 
automatically selects all possible 
substitute high tension chords for 
any given portions of melody. 
Thousands of possibilities for rich, 
modern harmonic treatment. 








Se ce 


Developed at: 
SCHILLINGER HOUSE School of Music 
$1.00 POSTPAID Money Back Guarantee 


BURROWS MUSIC CO., INC. | 


STUDIO D 
42 GLOUCESTER ST., BOSTON, MASS. 





| THE NEW MUSIC FOR COMBOS. Dance- 
able, listenable, reasonable. Any 3 in- 
struments and piano. ALL STAR AR- 


| 
| RANGEMENTS, Box 603, Sharpsville, 
Pa. 
HELP WANTED 
EXPERIENCED MUSICIANS for replacements 
on organized traveling band. Salary, 


sleeper bus. Sammy Cozad, 
Nebraska, 


PHONOGRAPH RECORDS ~ 


RARE RECORDS galore! Lists. Revere Ree- 
ord Exchange, 844 Mountain Avenue, 
Revere 51, Massachusetts. 





Stevens, 





IF IT'S BEEN RECORDED, We Have It! 
Lewin Record Paradise, 5600 Hollywood 
Bivd., Los Angeles 28, Calif. We buy 
entire collections, 





RECORDS WANTED. Highest prices paid 
for jazz, pop, blues, swing, personality 
collections, or dealers stocks from before 
1940. Send list or phone. Grauer, 175 
Claremont Ave., NYC 27. RI 9-1250. 


JAZZ CLASSICS on 





fine English wax. 
HMV, Parlophone labels, $1.10 each. 
Rarest Ellington, Bechet, Goodman, 
Armstrong, Dorsey, Spanier, Shaw, ete. 
Free catalog. LEVY, 811 Crotona Park 
North, NYC 60. 
75,000 JAZZ — SWEET — Collectors items. 
Send wants. Will also buy collections. 
gases S. Schneider, 128 W. 66th St., 


‘MISCELLANEOUS 


“SPICY PARODIES, Socko Gaglines. $1 
gets 2 ORIGINAL parodies and gagline. 
Mike Shane, 876 Lakeview Rd., Cleve- 

a land, Ohio, EY ee 

DRUM—Complete course and hand-turned 
drumsticks, $1.10. Rudiment Drum 

: School, Box 81, _Weymouth 88, Mass. id 

DISTINCTIVE PARODIES. Songs. Ed Han- 
ley, 852 Second Avenue, New York. 

MODERN HUMOR PARODIES. Gags, wit. 
A. Melo, 104 Central St., Springfield, 

















Mass. 

PARODIES! SONGS! 
man, 5146-P 
California. 


free. Klein- 
Hollywood, 


Catalog 
Strohm, No. 





— SONG WRITERS SERVICE — 
INTRODUCTORY OFFER 

Our composers and arrangers, with many 

years experience in radio, movies and 

stage, will carefully prepare your song 

lor pr tati publishers and record- 

ing companies as follows: 

|—Compose a melody for your song and 
restyle the lyrics if necessary. 

2—Make a PROFESSIONAL PIANO AR- 
RANGEMENT. (Not just a lead sheet.) 

3—Make an attractive cover peas. 

4—Make an onion skin manuscript of the 
entire song. 

5—Print 12 professional copies on heavy 
music paper. 

The finished son our sole property. 

This $65.00 servic OW ONLY $22.50 








Limited time only. 
HOLLYWOOD SONG STYLISTS 
6207 Sunset Blvd. Hollywood 28, Calif. 

















pe—— WANTED 


236 W. 55th 





’ Musicians, Ex-G.1,’s for G.I. Symphony Orchestra on 
professional level 

5 NOW BEING FORMED 

; Write for auditions stating musical education and experience 


To. H. Garber, c/o WCB Artists & Concert Management 


Veterans requiring finishing training may also apply 


St., N.Y. 19 
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? Make Your Own 


5 | 
5 Orchestra Arrangements 2) 
ywith the SPIVAK Arranger and Trans- 
‘poser. Four part harmony for all in- 
‘truments at a flash. Write your own 
music with the new music writing de- 
vice; celluloid stencil for tracing mus- 
ical symbols perfectly. Send $1 for both 
items. No C.O.D, Dept. D. 


T. SPIVAK 
24511 15th Avenue Brooklyn, N. Y. 


'p== LEARN TO ARRANGE== 


by studying the SY OLIVER-DICK JACOBS 
system of MODERN APPLIED ARRANGING. 
Step by step, you learn all the devices used 
by leading 3 I i ilabl 
through personal lessons or by mail. 
Call. write or me for full informa- 
tion and free d chart. 
DICK JACOBS — SY OLIVER 


(11th Floor) 
1619A Broadway—N. Y.19—Circle 7-2904 








‘Mr. B— Shearing 


(Jumped from Page 1) 

ly good bop set presented by an 
instrumental group headed Miles 
Davis, trumpet; Bobby Tucker, pi- 
ano; Tommy Potter, bass; Art 
Blakey, drums; and Budd Johnson, 
tenor. This is a great little outfit, 
with drummer Blakey and tenor 
man Johnson turning in standout 
moments at this session. Their 
presence is essentially a gesture 
from Eckstine to some of his old 
bandmates, since he actually uses 
only Tucker, Potter, and Blakey on 
his own numbers. 

As a unit, the sextet should im- 
prove greatly as the tour pro- 
gresses and the members achieve 
the coherence so essential to their 
type of offerings. 

Doesn’t Fill Spot Yet 

Shearing and his quintet drew 
the next spot on the bill, and those 
to whom it matters and who hadn’t 
already discovered it, learned that 
Don Elliott (vibes) has not, as yet, 
filled the hole left by the departure 
of Margie Hyams. 

Shearing presented numbers 
from his familiar recording reper- 
toire and though the crowd was 
comprised largely of Eckstine fans, 
he carried the kids away. But he 
marred his offerings by introducing 
comedy material from his night 
club routines that, even if they 
were always funny, which they 
weren’t, didn’t belong on a concert 
program. 

Then B 


Eckstine, working with the trio 


PIANO-BREAKS! 


Adaptable to Violin, Clarinet, Sax, ete. 
Our monthly Break Bulletin is full of hot 
breaks, figures and boogie effects so you 
can improvise extra choruses of Hit-parade 
tunes. Send 20c for a copys or $2 for 12 
months. Mention if teacher. 


“THE AXEL CHRISTENSEN METHOD’ 
Studio D P.O. Box 427 Ojai, Cal. 

















mentioned previously (excellent, 
and completely adequate backing, 
incidentally) followed Shearing. 
This reviewer is willing to concede, 
particularly after hearing him 
work under extraordinarily difficult 
circumstances, that he has more 
than a bag of vocal tricks, He is, 
for one thing, a singer with a 
thorough sense of musicianship. As 
a personality and a singer, he 
dwarfs yesteryear’s idol of the bob- 
by soxers, Frank Sinatra. 

But as a concert attraction he 
requires better presentation than 
he got on this opening event, 
though his own performance left 
nothing to complain about. But to 
win a greater following he should 
limit his concert selections to sure- 
fire numbers, make his appearance 
in one set of songs, followed by one 
brief encore group. : 

It was Eckstine, not Shearing, 
who packed the Shrine auditorium 
at this concert, as he has packed 
auditoriums and theaters here be- 
fore. 


Chubby Speaks 
(Jumped from Page 1) 

with that first Woody band. I’d go 
through three or four shirts a day. 
Then go back to the dressing room 
completely bushed. 

“So when I joined the cool crowd 
I quit sweating. And quit selling. 
And quit working. But I’ve learned 
my lesson.” 

As Result 

As a result of this negative at- 
titude on the part of so many mu- 
sicians, “we’ve been playing to 
blindness and deafness for the last 
three years,” says Jackson. “We've 
been running across the nation 
| looking for a bandstand to play on. 
| “The young musician of today is 
itrying to progress—he’s studyin 
|his horn and learning changes an 
a lot of great tunes. But when he 
| does start blowing good, he doesn’t 














THE ADVANTAGE WISELY, FAIL TO 


WHY? Are our fine teachers, methods and 


Information. 


BUM LIP? | THEN THis Is FOR YOU! 


" THOUSANDS OF BRASS MEN HAVING EVERY ADVANTAGE AND WHO USE 
WHY? Having every opportunity to succeed they fail— 


WHAT IS IT? That's exactly what | want to tell you! If you 
REALLY want a better embouchure, send a postal card today asking for Embouchure 


HARRYL. JACOBS 


DEVELOP EMBOUCHURE STRENGTH— 


advantages all wrong— 


2943 W. Washington Boulevard 
Chicago 12, Illinois 














NOW! the new 
EMCEE magazine 
Contains original material. 
Monologues, Parodies, Band 
Novelties, Skits, Dialogues, 
Songs, Patter, Gags, Jokes. 
Subscription, $2. Add $1 
for 4 gagpacked back issues. 
EMCEE — Desk 2 
P.O. Box 983 

Chicago 90, 

















SONG PARODIES FOR BANDS 


Original material, written by an established 
writer who specializes in good, solid nite 
club parodies. Over 150 to select from. Dif- 
ferent situations, socko and funny endings. 
Current and standard tunes. Can be used 
anywhere, Free lists on request. 


MANNY GORDON 


|| 819 W. North Ave., Milwaukee 5, Wis. 














TOP CASH 
PAID FOR 
ALTO-TENOR 
BARY SAXES 


Send us Make, Model, Serial 
No., Condition of Instrument 
and Price Wanted! 


TERMINAL MUSICAL SUPPLY, Inc. 
113A W. 48 Street, New York 19, N.Y. 























mouthpiece is doing just grand! I am positively so satisfied with it that I 
have been singing your praises to musicians all over the world, “LaVelle” 


Louis "Satchmo" Armstrong, The 


mouthpieces are the best; and the 
just wonderful!” 


RONALD H 
441 SIXTH AVENUE 


“King of Jazz," says, “Your fine 


Special Model you made for me is 


- LA VELLE 
PITTSBURGH 19, PA. 
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SCHILLINGER SYSTEM 


| OF ARRANGING & COMPOSITION 


| Improve Your Ability... Your Income! 


@eeeeoeoeaeonve0ecde2ee0 
A thorough, comprehensive, 
taught by qualified experts. 
Covers Contemporary Styles in Dance 


practical 
course, 





tion. . 


outstanding musicians, arrangers and 


ranging and Advance Workshop for A 


Approved for Vets—one or two hours 
low weekly regular courses, 


- + Development of a personal style encouraged and assisted. 


Over a period of fifty years, the Hartnett School has developed many of America’: 


Practical Arranging, Radio and Television; Orchestra Workshop for Actual Ar- 





Band Arranging and Modern Composi- 


composers. Thorough training leading to 


etual Composing from script. 
weekly of private instruction or 12 and 25 


eeceeeoeeveeee | 





Register Immediately 


Write or Phone for 
ooklet D. 


- 








HARTNETT MUSIC STUDIOS 


Strand Theatre Building, 1585 Broadwa 
(Near 48th St.) New York City, Cl 6-537 








Exclusive Photos! 


BANDS IN ACTION 


Action pictures of all _ name leaders, 


candids! 
Glossy, 8x10. lsewh 
Guaranteed to please or money refund- 
ed. 25¢ each; 5 for $1. 
ARSENE STUDIOS 
1585-D BROADWAY, N. Y., N. Y. 
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ELECTRIC OIL 


STAN 


FISHELSON 
featared with 
Harry James 

isa 
rumpet student of 


T 

CHARLES COLIN 

Stan Fishelson plays 

a 5M Harry Glantz 
Mouthpiece. 


CHARLES COLIN STUDIOS 
111 WEST 48th ST., NEW YORK 19 





have a place to play. 

“The record companies won’t 
help. The just keep recording the 
old things and the junk because 
there’s no one around to convince 
them that good jazz, properly re- 
corded, will sell. 

“And we need more exploitation 
of individual names, like in the old 
days. I remember when Down Beat 
used to carry all those profilings, 
and every kid in the eountry knew 
about everyone in jazz. 

Need a Leader 

“You see,” he goes on, “there’s 
no actual leader among us. No one 
who'll fight physically, morally, 
mentally, and financially for our 
cause. No man like Woody, in 1945, 
who can pick up the whole business 
and give it a shove ahead. 

“But I feel that we’re emerging 
from “that evil era. This is a new 
10 years coming up. There are all 
kinds of young kids around now 
who really know their horns and 
who want to play for the sake of 
blowing. They’ve avoided the post- 
war era of jazz. ; 

“Those lousy dark lights in night 
clubs are going to turned off 
and the brights on, so the people 
can see the bands. And the guys 
are going to play something swing- 
ing at them without letting the 
public put a label like be-bop on it, 
and we'll have made some friends. 

Have to Sell 

“Sure, I think we’re going to 
have to do some visual and vocal 
entertainment to get the public to 
listen to jazz again. We have to be 
like salesmen and get across a per- 
sonality. It doesn’t hurt you to 
smile or laugh once in a awhile. Or 
sweat. 

“To get a majority of the peo- 


jple interested—not just the small 


handful of dyed-in-the-wool jazz 
fans—you have to get up there and 
do more than just play great. 
You’re going to have to make those 
people watch you again, as well as 
listen. There’s one international 
way to get across—a sense of 
humor. You’re going to have to get 
the folks to like, watch, respect, 
and understand your musical point 
of view. ; : 
“Right now we’re all like zombies 
walking in a stagnant fog trying to 
find a breath of fresh air. The guys 
that do the thinking will emerge 
in their proper places. And the un- 
thinking will stay in the fog. 








BOP GLASSES 
$2.25 


pair 
case free 
Black or Brown os 
~~ Tinted Lenses 
Bop Ties — $1.00 
Send: SEETON SALES CO., Dept. D 
Cash, check, “1165 East 14th St. 
C.0.D.'s accepied. Brooklyn 30, N. Y. 
SEND FOR FREE CATALOG 




















ARE YOU BEAT CONSCIOUS? 
Learn to Play Progressively With All 
Styles Of Bands 
DRUMS VIBRAHARP TYMPANI 


Private lessons and ensemble work. | 
Send for "Street Beats & Tom Riffs 


CLARENCE CARLSON 


Cosmopolitan School of Music 
G. |. Bill Approved 
1625 Kimball Building, Chicago 4 
HArrison 7-4868 














Increase your income by studying 


ARRANGING 














You can’t learn arranging from books—but you can learn 
arranging at home. Enroll now for our famous “Modern 
HOME STUDY Arranging Course” which teaches you 
duet, trio, and four-way writing; how to orchestrate pass- 
ing tones; arrangement routine; and scores of unusual 
modern effects. 


Check the courses that interest you, and send the coupon 
today for free catalog and sample lessons. No obligation. 


UNIVERSITY EXTENSION CONSERVATORY 


Dept. E-239, 28 E. Jackson Blvd., Chicago 4, Illinois 


C) Piano, Teacher’s Normal Course [) Choral Conducting C) Voice 
() Piano, Student’s Course DANCE BAND ARRANGING ([) Guitar 
(J Public School Mus.—Beginner’s History & Analysis of Music {] Mandolin 


[_}] Public School Mus.—Supervisor’s 
{_) Advanced Composition 
C) Ear Training & Sight Singing 


Cornet-Trumpet [] Harmony [| Violin 
Professional Cornet-Trumpet C) Clarinet 
() Double Counterpoint () Saxophone 
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Would you like to earn the Bachelor of Music Degree?...........0eeeeseeeeeeeeees 
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